
item 21 

TRIOLET RARE BOOKS, ABAA 

P.O. Box 41003 
Los Angeles, CA 90041 

www.trioletrarebooks.com 
Tel: (302) 345-3397 

Email: info@trioletrarebooks.com 
 

NEW ACQUISITIONS  ~  JANUARY 2025 

 

 

 

 

 



  1   BERMAN, Wallace. Semina 7. ALEPH / a gesture involving photographs drawings & text. 
Larkspur: [Wallace Berman], 1961. [18] unbound sheets, laid into a printed manila pocket 
mounted in a folded cardstock cover with photo mounted on front panel. Slight rubbing to the 
spine, else fine, complete, and very rare thus. 

$7500 

One of 200 copies printed. This is the sole issue of Semina for which Berman titled and claimed 
authorship. Berman frequently used the Aleph as a kind of personal logo, “the symbol in kabbalistic 
lore for the primordial chaos. By linking it to his own acute sense of mortality, Berman saw Aleph as 
meaning ‘the all-encompassing man,’ and this is how he thought of himself. His acceptance of 
metaphor as an absolutely real, often desirable mode of thought and action complemented his 
insistent advocacy of an art of essential use, by which he meant not only the employment of all means 
and materials available regardless of origin and previous function, but also a deployment of his own 
energies toward the retaking of mystery. This Wallace did knowingly, in moments of his choosing and, 
in so doing, acted as magician” (Merril Greene, “Wallace Berman: Portrait of the Artist as an 
Underground Man,” Artforum, February 1978). The most personal and elegiac issue of Berman’s 
deeply personal journal, “each issue is a complete world of its own,” as Berman’s son Tosh wrote. 
Semina Culture, p. 63-65. 

 

 

 

 

 

 

 

 

 

 

 

  2   BUNTING, Basil. Poems: 1950. Galveston: The Cleaners’ Press, 1950. First edition. [2], i-v, 
[3], 1-55, [1] pp. Red paper boards, printed label on front board and spine, with the dust jacket. 
Jacket a bit tanned and smudged, some edgewear to top edge, short closed tear to top edge of 
the rear panel, volume about fine.  

$850 

First edition, first binding of Bunting’s first substantial collection of poetry, preceded only by 
Redimiculum Matellarum, a slim pamphlet issued twenty years earlier. Preface by Dallam Flynn, the 
publisher of the Cleaners’ Press; Guedalla notes, “he was a keen disciple of Ezra Pound and, in 1948, 
founded Four Pages, in Galveston, Texas, for the express purpose of disseminating Pound’s economic 



and political theories. It is said that he compiled the book at Pound's instigation. Bunting was in Persia 
at the time and was not able to correct the proofs or have any form of close involvement with the 
project.” The entire edition consisted of one thousand copies, but only a small portion of that number 
appeared in this primary binding of which there are two variant colors, the remainder being issued in 
wrappers. The dust jacket on this copy has the cancel stamp on the back panel noting the publisher’s 
move from Galveston to Washington. Guedalla A2. 

 

 

 

 

 

 

 

 

 

 

 

 

 

  3   COCTEAU, Jean. Man Ray, ill. L’Ange Heurtebise. Poème. Avec une photographie de l’ange 
par Man Ray. Paris: Librairie Stock, 1925. First edition. [2], 15, [2] leaves, [1] leaf of plates. Full 
vellum over boards, spine lettered in black, black silk moiré endpapers, black silk ribbon 
bookmark, in custom black slipcase. A beautiful and austere binding, unsigned, well-suited to 
the book and effective in preserving the fragile china paper. 

$7500 

One of five lettered copies on chine, of a total edition of 355 copies, the edition de tête of one of 
Cocteau’s most important publications. He considered this poem “as important for my work as the 
Demoiselles d’Avignon is for Picasso’s.” The legend of Cocteau’s epiphany of its creation—the angel 
Heurtebise descending upon him in an opium-induced vision in the elevator on the way to Picasso’s, 
taking its name from the elevator manufacturer—is dismantled by John Richardson in his Life of 
Picasso: “Cocteau had devoted some nine months to the poem... [it] is not at all spontaneous: it is full of 
other poets’ music- echoes of Rimbaud, Anna de Noailles, Rilke, and Mallarmé... [It is] probably 
Cocteau’s finest poem.” Regardless of its origins, the angel Heurtebise, guardian and muse, demon and 
reincarnation of Cocteau’s lost lover Raymond Radiguet, played a significant role in Cocteau’s work 
throughout the rest of his long career. 

The heliogravure frontispiece is by Man Ray, after his original rayograph. Ray developed his own 



technique of camera-less “photos” several years earlier, creating arrangements on photosensitized 
paper and exposing them to light. “I am trying to make my photography automatic- to use my camera 
as I would a typewriter.” It is his visualization of the unseen—the photographless photograph, the 
angel of Cocteau’s visions. 
 
“If someone proved to me that I would be signing my death sentence if I didn’t add or subtract one 
syllable, I could not touch it. I would refuse, and die… I have written only one poem in my life with 
luck favoring me to the very end: it is L’Ange Heurtebise.” (Cocteau quoted in Francis Steegmuller’s 
Cocteau: A Biography, pp. 352-53) 

 
 

 

 

 

 

 

 

 

 

 

  4   DALÍ, Salvador. La Femme Visible. Paris: Éditions Surréalistes, 1930. First edition. [72] pp. 
Original aluminum foil paper wrappers covered by red tissue paper, title printed in black on 
the cover. Unbound sheets, as this variant was issued. Photo-lithographed portrait of Gala, 
heliogravure frontispiece retouched with a burin, and six heliographic plates. A bit of wear to 
the extremities, else a beautiful copy of a very fragile production. 

$12,500 

Of an edition of 204 copies, one of the very few on Rodingold vellum, in sheets, justified on the 
colophon by the Service de Presse stamp. With Dalí’s autograph dedication on the half-title, 
“Hommage de l’auteur. Salvador Dali.” Laid in is the prière d’insérer announcement with text by 
André Breton and Paul Eluard.  

This issue of La Femme Visible is unbound sheets laid into the foil and red wrappers. For these few 
copies, Dali apparently often added a simple autograph homage. The book did not meet with great 
success, as Eluard reveals in a letter to Gala on January 27, 1931: “La Femme visible a une presse 
immonde. Pourquoi Dali n’a-t-il pas mis dans ses dédicaces le nom des gens. Comme cela, on n’en 
parlera pas, ou en mal.” [La Femme Visible is receiving dreadful publicity. Why didn’t Dali put 
people’s names in his dedications? That way, people won’t talk about it, or talk about it badly.] Georges 
Sebbag in his bibliography of Editions Surréalistes does not mention these press copies, nor the 
printing of the book in sheets. 



One of Dalí’s earliest books, containing four texts: “L’Âne Pourri,” “La Chèvre Sanitaire,” “L’Amour,” 
and “Le Grand Masturbateur.” In these writings, inspired by Freudian and post-Freudian theories, 
Dalí’s aim is to upset the frontiers between dream and reality and to break down the convictions that 
form the basis of so-called “bourgeois values.” He later spoke of it as “a spontaneous method of 
irrational knowledge, based on the critical and systematic objectification of delirious associations and 
delirious interpretations.”  

References: Michler and Löpsinger. Salvador Dalí: Catalogue Raisonné of Etchings and Mixed-Media Prints, 
1924-1980, no. 4. Cowling. The Magic Mirror. Dada and Surrealism from a Private Collection, Scottish 
National Gallery of Modern Art, 1988, no. 92. Mundy, ed. Surrealism: Desire Unbound. pp. 131-33; 148-49. 
Eluard. Letters to Gala, 1989 (trans.) p. 98. Sebbag, Les Editions Surréalistes, 1993. pp. 63-64. 
 

 

 

 

 

 

 

 

 

 

 

  5   FERRANTE, Elena. My Brilliant Friend. London: The Cuckoo Press, in association with 
Europa Editions for John Sandoe (Books) Ltd, 2015. First edition thus, one of one hundred 
numbered copies, of a total edition of 126 copies, signed by the author. 315 pp. Quarter 
Japanese silk, Chiyogami blue and gold paper boards, spine and printed label lettered in gilt. 
Slightest touch of rubbing to slipcase corners, else a fine copy, as new. 

$6500 

A beautiful special edition of the first in Ferrante’s Neapolitan quartet, a literary phenomenon. In a 
recent poll of writers and critics, My Brilliant Friend was voted the best novel since 2000 by the New 
York Times. The publishers at Sandoe worked closely with Ferrante’s publishers Europa (for the 
English translation) and E/O (for the original Italian), and were able through these channels to reach 
out to the author to see if she would be amenable to a limited hardcover edition of her work; she was, 
and thus the title-page and colophon page were printed and sent to Rome for Ferrante to sign. The 
pseudonymous Ferrante guards her privacy fiercely, and this edition is likely the only opportunity for 
a genuine signed copy of her work. The book was designed by John de Falbe & Hero von Friesen, 
printed by Anthony Eyre at The Letterpress of Cirencester, and handsewn and handbound at the 
Black Fox Bindery. 

 

https://www.google.com/search?hl=en&q=inauthor:%22Scottish+National+Gallery+of+Modern+Art%22&tbm=bks
https://www.google.com/search?hl=en&q=inauthor:%22Scottish+National+Gallery+of+Modern+Art%22&tbm=bks


  6   [FINI, Leonor]. Jean Genet. Lettre a Leonor Fini. Paris: Loyau, 1950. First edition. [32] pp. 
Stapled printed wrappers. Some age-toning, slight evidence of label removal on the rear free 
endpaper.  

$250 

One of eight hundred numbered copies, printed at the behest of Fini herself. Contains eight full-page 
reproductions of paintings by Fini, including a portrait of Genet. She had earlier illustrated a limited 
edition of Genet’s La Galère, published in 1947. 

 

 

 

 

 

 

 

 

 

  7   FORD, Charles Henri. The Half-Thoughts. The Distances of Pain. New York: The Prospero 
Pamphlets, 1947. First edition. [12] pp. Original printed wrappers, bound into red boards 
reproducing the cover design on the front board. Head of spine and lower corner bumped. 

$150 

Illustrated with a drawing by Dmitri Petrov, who also designed this book. In addition to four hundred 
regular copies in wrappers, the colophon calls for twenty copies signed by both Ford and Petrov, this is 
likely an out-of-sequence unsigned copy in the limited boards binding. 

  8   GALLUP, Carol, ed. Poet’s Home Companion. n.p. [New York]: n.d. [1968]. First edition. [41] 
leaves. Side-stapled pictorial wrappers. Mild toning to extremities of front wrapper, some 
small nicks and tears to rear wrapper.  

$600 

“The Poet’s Home Companion is edited by Carol Gallup and will never appear again. There are 100 
copies.” Cover by George Schneeman. Contributors include Ted Berrigan, Joe Brainard, Ron and Pat 
Padgett, John Giorno, James Schuyler, Barbara Guest, Anne Waldman, Kenward Elmslie, Peter and 
Linda Schjeldahl, George, Katie and Paul Schneeman, Dick Gallup, Tom Clark, with drawings by Jane 
Freilicher, Moses Soyer, Alex Katz and Yvonne Jacquette (Burckhardt). A scarce and important New 
York School anthology. OCLC locates fourteen copies. 

 



  9   HARTLEY, Marsden. Exhibition of Recent Paintings, 1936. April 20-May 17, 1937. New York: 
An American Place, 1937. [8] pp. Printed self wrappers. Tiny nick to lower edge of front 
wrapper, else fine. 

$250 

 Although functionally an exhibition catalogue—the titles of 21 paintings are listed on the rear 
wrapper—this item is almost exclusively made up of a five-page essay by Hartley entitled “On the 
Subject of Nativeness—a Tribute to Maine,” accompanied by a poem “Signing family papers.” This 
was Hartley’s last show at one of Stieglitz’s galleries; he had had his first solo exhibit at Stieglitz’s 291 in 
1909, and further shows at the Anderson Galleries, the Intimate Gallery, and here at An American 
Place. OCLC locates six copies. See items 18-19 for further details regarding An American Place. 

 

  10   HEANEY, Seamus. North. London: Faber and Faber, 1975. First edition. 73 pp. Blue cloth 
boards, spine lettered in gilt, with the dust jacket. Front endpapers toned, as always, else fine 
in a just about fine jacket with none of the fading usually seen. 

$950 
 
One of the Nobel laureate’s most important collections. Brandes & Durkan A12a. 
 

 

 

  11   JOYCE, James. Pomes Penyeach. Paris: Shakespeare and Company, 1927. First edition. [24] 
pp. Original paper boards, lettered in green. The notoriously fragile spine is a little browned, 
else an uncommonly nice copy. Errata slip tipped in, as issued. 

$850 

Slocum & Cahoon A24.  

 



  12   JOYCE, James. Ulises. Traducido por J. Salas Subirat. Buenos Aires: Santiago Rueda - 
Editor, [1945]. First trade edition in the Spanish language, first Argentine, and first South 
American edition. Original copper cloth, spine lettered and ruled in gilt and stamped in black, 
with the dust jacket. A little light spotting to boards, jacket chipped at extremities with several 
short tears.  

$500 

One of 2200 copies on Polar, of a total edition of 2528 copies. For deep background into the fascinating 
history of this surprisingly late translation, see Lucas Peterson’s article, “José Salas Subirat, the 
eccentric first translator of Joyce’s Ulysses into Spanish.” The Irish Times, July 10, 2019. Slocum & 
Cahoon D115. 

 

 

 

 

 

 

 

 

 

  13   JOYCE, James. Kamarazene [Chamber Music]. Budapest: Európa Könyvkiadó, 1958. First 
Hungarian [bilingual] edition. 85, [3] pp. Gray cloth, lettered and decorated in gilt and blocked 
in black on the front board and spine, with the dust jacket. Slight chipping to head and tail of 
jacket spine, short closed tear to upper edge of front jacket panel. 

$250 

Translated by Ágnes Gergely and István Tóth. Introduction by László Kardos. An attractive edition of 
Chamber Music, with the Hungarian translation and the English text en face.  Ulysses had been 
translated into Hungarian in 1947. OCLC locates three copies in America.  

  14   KAVAN, Anna, and K.T. Bluth. The Horse’s Tale. London: Gaberbocchus Press, 1949. First 
edition. 112 pp. Gray cloth, rounded corners, spine lettered in white. No dust jacket, possibly as 
issued. Spine text dulled, leaves toned, as always given the paper the book was printed on. 

$1850 

The first and only edition of one of Anna Kavan’s rarest books, written with her psychiatrist and close 
friend Dr. Karl Bluth, printed on cheap paper in Lübeck in a fugitive edition shortly after the end of the 
war. Bluth was both Kavan’s psychiatrist and a lifelong friend—a sounding-board, collaborator and 
encourager—and he also supplied Kavan with legal prescriptions of heroin, which he administered 



daily. After his death in 1964 Kavan said she felt abandoned. The book is not listed as a Gaberbocchus 
publication in The Themersons and the Gaberbocchus Press- An Experiment in Publishing, 1948–1979, Jan 
Kubasiewicz and Monica Strauss, eds. 

A reddit review describes the book thus and probably can't be bettered: “Barely exists online. 
Published once in a small batch in 1949. Very basic summary: A talking philosopher/poet horse founds 
an art movement called ‘Hoofism’ and achieves success in the art world. Accidentally gets drunk at a 
party and gets institutionalized but the friends he made earlier in the book help him get out. 
Eventually he moves back into his childhood horse herd. Very Freudian and overall very very weird.” 

  15   MCALMON, Robert. A Hasty Bunch. [Paris/Dijon]: [Contact Editions], [1922]. First edition. 
288 pp. Original printed wrappers. A fine copy, uncut. 

$600 

McAlmon’s second book, a collection of stories, the first publication of what would become his press 
Contact Publishing Company; this book issued without a date, publisher or place of publication. 
Printed in Dijon by Darantiere. The title was taken from a remark by James Joyce, to whom McAlmon 
had been sending his stories, as he was also assisting Joyce with preparations on Ulysses. The scarce 
broadside “From an h’English Printer to an English Publisher,” distributed with copies of the book but 
not always present, is laid in. According to Ford, 300 copies of the book were printed. 

 

 

 

 

 

 

 

 

 

 

  16   MCCLURE, Michael. Muscled Apple Swift. Topanga: The Love Press, 1968. First edition. 
[14] pp. String-tied wrappers. Some handling wear, lower spine slightly bumped, top front 
corner mildly creased. 

$600 

Cover and title-page design by George Herms. One of 150 copies printed, of which 63 copies were 
signed; this copy unsigned. A pirated edition was published the following year by Runcible Spoon in 
Sacramento. 

 



  17   MAGRITTE, René, ill. Paul Nougé, pseud. Quelques écrits et quelques dessins de Clarisse 
Juranville. Bruxelles: René Henriquez, 1927. First edition. Polished calf over decorated glossy 
paper boards, spine lettered in gilt, by Delapierre, with original wrappers bound in. Fine copy. 

 
$1850 

 
One of 100 numbered copies, of a total edition of 110 copies. Five illustrations by Magritte, with errata 
sheet mounted opposite the half-title. Nougé’s parody of a classic grammar textbook by Juranville (La 
Conjugaison enseignée par la pratique); its appropriation and subversion of a conventional and banal 
object exemplifies Belgian post-Dada and Magritte’s long career. 
 

 

 

 

 

 

 

 

 

 

 

  18   O’KEEFFE, Georgia. Exhibition of Oils and Pastels February 3-March 17, 1940. New York: An 
American Place, 1940. Single sheet, printed on recto and verso. Fine copy. 

$250 

Handbill for O’Keeffe’s exhibition, including some works painted in Hawaii. Significant for presenting 
a brief artist’s statement. “Maybe the new place enlarges ones [sic] world a little. Maybe one takes one’s 
own world along and cannot see anything else.” 

An American Place was Stieglitz’s last gallery, which he opened in 1929 on the seventeenth floor of a 
newly constructed skyscraper on Madison Avenue. Stieglitz posted the gallery’s mission on a card in 
the space: “No formal press views / No cocktail parties / No special invitations / No advertising / No 
institutions / No isms / No theories / No game being played / Nothing asked of anyone who comes / No 
anything on the walls except what you see there / The doors of An American Place are ever open to all.” 
OCLC locates five copies. 

Reference: Dorothy Norman, Alfred Stieglitz: An American Seer. Aperture, 1973. p. 205. 

 



 

 

 

 

 

 

  19   O’KEEFFE, Georgia. Paintings- 1943. January 11-March 11, 1944. New York: An American 
Place, 1944. [4] pp. Single sheet, folded once. Slight wear to lower corners, else fine. 

$250 

Exhibition brochure for O’Keeffe’s show, including multiple works inspired by the desert landscape, 
and a brief statement, “About Painting Desert Bones.” “I have used these things to say what is to me the 
wideness and wonder of the world as I live in it.” OCLC locates six copies. 

 

 

 

 

 

 

 

 

  20   OPPENHEIM, Meret. Caroline. Gedichte und Radierungen. Basel: Edition Fanal, 1985. 
First edition. 25 folded sheets ([50] leaves), issued unbound, in publisher’s printed chemise 
and slipcase. Very slightest sunning to edges of slipcase and spine of chemise, else fine, 
contents fine. 

$7500 

One of eighty-nine numbered copies, signed by Oppenheim, of a total edition of 103 copies. A 
collection of twenty-three poems, in German and French, inspired by the correspondence between 
two major figures of German romanticism, Karoline von Günderrode and Bettina Brentano von 
Arnim. With twenty-one etchings in black and white and color, and two blind-embossed spreads. 
Oppenheim’s final book; it was published on November 15, 1985, the day she died, of a heart attack, at 
the age of seventy-two. 

Reference: Hubert, Renée Riese. “From Déjeuner en fourrure to Caroline: Meret Oppenheim’s 
Chronicle of Surrealism,” in Surrealism and Women, MIT Press, 1991, pp. 37-49. 



 

  21   TOYEN [Marie Čermínová]. Cache-toi guerre! [Schovej se válko!] Cycle de neuf dessins 1944. 
Poème de J. Heisler. n.p. [Paris], 1947. First edition in French. Oblong portfolio containing [11] 
leaves: title-page; text; nine heliogravure reproductions of drawings by Toyen. Printed title 
label on front cover of portfolio. Some small closed tears to the inner spine of the portfolio; 
minor handling wear. 

$8500 

One of 300 numbered copies. Perhaps the most important work of the Czech surrealist, a cycle of nine 
drawings of disaster and desolation, reminiscent of Goya’s “Desastres de la Guerra.” The portfolio was 
originally published in Prague in 1944 and understandably printed under duress and underdistributed; 
after the war the occupation of Prague by Soviet forces led Toyen and her partner Heisler to emigrate 
to Paris. She republished the work there, a measure of the significance she felt it held. As Durozoi 
notes, “it was above all in the drawing cycles produced during the dark years that she gave testimony 
to the terror that reigned over humanity.” 

This copy inscribed by Toyen to the “mythical and cursed” poet and sculptor Jean-Pierre Duprey and 
his wife Jacqueline, dated 1952. Toyen would later illustrate a posthumous collection of Duprey’s, La 
Forêt sacrilege, in 1970. 



  22   TREE, Iris. Poems. London/New York: John Lane, 1920. First edition. 144 pp. Publisher’s 
decorated oatmeal cloth. Cloth foxed at extremities, small chip to lower edge of final leaf from 
careless opening. 

$650 

The author’s second book, following a very rare pamphlet privately printed while she was on her 
honeymoon in the Bahamas in 1917. Decorations by artist and interior designer Curtis Moffat, Tree’s 
husband. Frontispiece portrait bust of Tree by Jacob Epstein. Painted by Modigliani, Augustus John, 
Dora Carrington, Vanessa Bell, and Duncan Grant, photographed by Man Ray, appearing in Fellini’s 
La Dolce Vita, daughter of the actor Sir Herbert Beerbohm Tree, niece of Max Beerbohm, Iris Tree 
published three books of poems. “A neglected avant-garde icon” (National Portrait Gallery). 

 

  23   TREE, Iris. The Traveller and Other Poems. New York: Boni & Liveright, 1927. First edition. 
89 pp. Blue boards, printed label on front and spine, with the dust jacket. Top edge of boards a 
little rubbed; the jacket is chipped at the head of the spine and the top corners, some wear to 
the top edge of the front panel, the spine creases are partially torn, but holding. 

$500 

Tree’s third volume of poetry. She wouldn’t publish another until 1966. 

 

  24   TROCCHI, Alexander, Richard Seaver, Austryn Wainhouse, eds. Merlin. Vol. 1, no. 1-Vol. 
2, no. 4 [all published]. Paris: 1952-1955. First edition, seven volumes. Printed wrappers. Some 
toning and handling wear; some old ink notes on the rear cover of vol 1 no 1; cover starting 
from top edge of spine on vol 1 no 2; condition varies from near fine to very good plus. 

$1500 

A full run of this very important little magazine from Paris, which published Ionesco, Genet, Logue, 
Creeley, Sartre, and Miller, and was one of the first outlets to give serious attention to Samuel Beckett’s 
work. Richard Seaver published an essay on Beckett in no. 2; Beckett published a section of Watt 
(which was written in English) in no. 3. The imprint “Collection Merlin” was started to publish Watt; 
and they later published the first English-language edition of Molloy. Maurice Girodias took an interest 
in the publishing venture, as a result of which, “Collection Merlin” became an imprint of Olympia 
Press, and the final volume of the journal was published by the Olympia Press. The final volume is 
inscribed by Trocchi and dated in 1981. 



References: Patrick Kearney, The Paris Olympia Press, 2.7.1. Federman & Fletcher 32.03, 372, 374.01. 
Richard Seaver, The Tender Hour of Twilight, Farrar, Straus & Giroux, 2012. 

 

 

 

 

 

 

 

 

 

 

  25   VAN DER ELSKEN, Ed. Love on the Left Bank. [London]: André Deutsch, n.d. [c. 1956] 
First English edition. Black cloth boards, spine lettered in white, with the dust jacket. some 
wear to jacket corners, closed tear with corresponding crease to upper corner of front jacket 
panel and old cellotape to verso. An attractive copy, much better than usually seen. 

$500 

A landmark photobook, a mirror of a world both real and created. Vince Aletti notes in Roth, “His 
photos… look like a beat generation update of Brassaï: spontaneous, funky, fogged with smoke, and 
vividly cinematic…. [his] blend of informal photojournalism and diaristic note-taking set a precedent 
for the sort of engaged personal book works that Larry Clark and Nan Goldin would make decades 
later.” In Aperture, the journalist Sean O’Hagan calls the book “a profane hymn to a time and a place, 
and to the people who created it in their own image. Here, fiction and reality, documentary and staged 
narrative meet, and one can sense the unruly beginnings of the youth culture of rebellion, rule-
breaking, and left-wing activism that would so define the following decade.” 

Parr and Badger I, p. 245. Roth pp. 146-147. 

 

  26   WALSH, Zack. Points in Time. Los Angeles: Press Baza, 1963. First edition. [40] pp. Stapled 
wrappers. Slightest handling wear, near fine or better. 

$350 

One of five hundred numbered copies. Cover photograph by Dean Stockwell. Illustrated with two of 
Walsh’s assemblages. One of only three titles published by Robert Alexander’s Press Baza. McKenna 
and Duncan note of Walsh, “an intriguing poet and artist who warrants further investigation.” Semina 
Culture, pp. 290-293. 



 

 

 

 

 

 

 

 

 

  27   WHITMAN, Walt. Antonio Frasconi, ill. Overhead the Sun: Lines from Walt Whitman. New 
York: The Spiral Press, 1969. Small folio. Unbound signatures loose as issued in original 
marbled-paper covered cloth clamshell box, printed paper label on cover. Slight rubbing to 
box extremities, else fine. 

$4800 

One of twenty-five copies, signed by Frasconi on each print and at the colophon. Eighteen color 
woodcuts by Frasconi, printed on Hosho handmade paper and mounted on Rives mouldmade. Text 
printed by Joseph Blumenthal at the Spiral Press. A beautiful example of twentieth century fine 
printing. OCLC locates two copies, Duke and NYPL. 

 

 

 

 

 

 

 


