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1 ADAMS, B.M.G. [Evelyn St. Bride Mary Goold-Adams; Bride Scratton]. England. Paris:
Three Mountains Press, 1923. First edition. 31 pp. Floral-patterned paper boards, printed label
on front board. Spine chipped with old browning possibly from early cellotape repair,
endpapers browned. Housed in a custom folding chemise.

$400

One of 150 numbered copies. Contact Editions label tipped in on title-page. With the ownership
inscription of James Laughlin on the front free endpaper, dated 1936. Four stories, two of which had
previously appeared in The Dial and The Criterion. The fifth of six volumes published by Three
Mountains under Ezra Pound’s behest; Pound proposed a series of six volumes under the title of “The
Inquest into the State of Contemporary English Prose.” Pound selected the works to form the series;
others included Hemingway’s in our time and Pound’s own Indiscretions, along with Ford Madox Ford
and William Carlos Williams. Scratton’s papers are held at the Beinecke.

five senses for one death

Etel Adnan

2 ADNAN, Etel. Five Senses for One Death. New York: The Smith, 1971. First edition. [20] pp.
Stapled printed wrappers. Some minor surface wear, top corner slightly bumped.

$250

Published as Special Issue 18 of The Smith. This appears to be Adnan’s second published book of
poetry, following the very rare Moonshots, published in Beirut in 1966.

3 [APOLLINAIRE, Guillaume]. Presence d’Apollinaire. Paris: Galerie Breteau, 1943. First
edition. [36] pp. Unbound signatures laid into a heavy grey rag paper cover, as issued. Some
foxing throughout, inherent in the paper; the cover is worn at the spine and edges.

$500

An exhibition catalogue commemorating the 25" anniversary of Apollinaire’s death (ironically, in the
midst of another war). Includes five full-page woodcuts by De Chirico, Le Moal, Manessier, Moisset,
and Toulouse; three offset hors-texte reproductions by Picasso, Gruber, and Juan Gris; and texts by
Roch Gray, André Billy, Louis de Gonzague Frick, Pierre Mac-Orlan, Max Jacob, Vincent Muselli,



Pierre Varenne, Marie Laurencin, Jacques Villon, Léo Malet, Gaston Diehl, and Noél Arnaud. A
catalog of the exhibited works is included at the end. The exhibit was organized by Gaston Diehl and
Jacqueline Apollinaire de Kostrowitzki at the Breteau Gallery. Rare and fragile, printed on heavy and
beautiful rag paper.

4 ARTAUD, Antonin. Ci-Git; Précédé de La Culture Indienne. Paris: K Editeur, 1947. First
edition. Heavy printed wrapper over sewn paper wrappers. Extremely slight browning to
covers, else fine.

$450

One of thirty-five Roman-numeraled copies hors commerce, of a total edition of 450 copies. Two of
Artaud’s last poetic works, written soon after his release from the psychiatric hospital of Rodez and his
return to Paris.

CIGIT
précédé
de La
Culture
Indienne
par
Antonin

Artaud.

NATALIE CLIFFORD BARNLY

5 BARNEY, Natalie Clifford. Nouvelles Pensées de '’Amazone. Paris: Mercure de France, 1939.
First edition. 214 pp. Original printed wrappers. Spine a little creased, corners slightly
bumped. Mostly unopened.

$1750

One of 20 numbered copies on Arches, with a different cover design than the regular edition, and
printed on variously sized sheets, with full margins. The epigraph, “ECRIRE AVEC SA VIE,” from
Remy de Gourmont, who had nicknamed her “’Amazone.”

6 BECKETT, Samuel. Echo’s Bones and Other Precipitates. Paris: Europa Press, 1935. First
edition. [38] pp. Publisher’s printed wrappers. Some minor creasing to covers, else fine.

$7500

One of 300 copies on Alfa, of a total edition of 327 copies, this copy unnumbered. Inscribed by Beckett
on the half-title, “Echo’s Bones were turned to stone’ Ovid Met. 3 --- for Alain and Norma Bosquet in
friendship Sam Beckett Paris August 1956” Beckett retained copies of the book for decades as it had



sold very poorly, and gave some out as gifts to friends. Beckett translated several of Bosquet’s poems. A
rather uncharacteristically warm inscription. Federman & Fletcher 22.
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7 BERMAN, Wallace. David Meltzer. Semina VI [6]. [Houseboat, Boardwalk #2], Larkspur,
CA: Wallace Berman, 1960. [14] unbound sheets, laid into a printed manila pocket mounted in
a folded printed cover. Some foxing and soiling to covers, minor creasing to lower corners;
still much better than usually seen.

$5000

One of 335 copies printed. This sixth issue of Berman’s legendary journal is given completely to
Meltzer’s poem “The Clown,” printed in red ink on thirteen separate sheets, along with a printed title-
page with Berman illustration. “Type handset and done on warped 5 x 8 inch Handpress.”

Meltzer formed a strong bond with Berman while living in Los Angeles at the end of the 1950s; he
admired Berman for his ability to “combine and construct the images of a culture that was becoming
increasingly mass-mediated and one dimensional into artworks that contained elements of an ongoing
mystery.” (quoted in Semina Culture, p. 224)

Kherdian, p. 3. Lepper, p. 312. Clay & Phillips, pp. 78-79. Semina Culture, p. 62. In Numbers, pp. 339-344.

8 BROODTHAERS, Marcel. Mon livre d'ogre. Ostende: L’Enseigne de I’Arquebuse du
Silence, n.d. [1957]. First edition. 39, [5] pp. Printed wrappers. Very minor discoloration to rear
wrapper, else about fine.

$3500

Broodthaers’ first published volume of poetry, a “suite de récits poétiques.” Frontispiece by Serge
Vandercam (laid in, as issued). One of 150 copies on vélin, of a total edition of 183 copies. In the



afterword to the English translation, the translator Elizabeth Zuba notes, Mon livre d'ogre is “a wildly
cinematic book of a dark fairy-tale tableau—shadows and mirrors peppered with storms, citadels,
fortresses and kings.” Rare, OCLC locates three copies (BNF, Yale, Northwestern).

MARCEL BROODTHAERS

MON LIVRE D’OGRE
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9 CAHUN, Claude. Ecrits. Edition présentée et établie par Francois Leperlier. Paris: Editions
Jean-Michel Place, 2002. First edition. 786, [6] pp. Publisher’s glossy printed wrappers. Slight
edgewear. Edges untrimmed and almost completely unopened, with printer’s printed
notations to extremities of leaves.

$1850

One of sixty numbered copies of the large paper edition de téte. The later printed version was fully
trimmed. A monumental edition, the definitive collection of Cahun’s writings, including facsimiles of
Aveux non Avenus and Vues et Visions, along with journal appearances, letters, and previously
unpublished texts.

10 CARRINGTON, Leonora. La Maison de la Peur. Préface et illustrations de Max Ernst.
Paris: H. Parisot, 1938. First edition. [16] pp. Sewn wrappers. Very minor wear, else a fine copy.

$2850

Of a total edition of 120 copies, this is one of 100 copies “sur papier Le Roy Louis, teinte Champagne.”
Three collage illustrations and preface by Max Ernst. The first published work by the great Surrealist
painter and author, written when she was 21 years old. A short, dream-like tale, this collaboration with
Ernst, then her lover, is of a girl who finds herself surrounded by mysterious talking horses, fusing
humans and animals in classically surreal ways. Born in England in 1917, Carrington met Max Ernst in



London in 1937, and quickly returned with him to Paris as they began their affair, which was cut short
by Ernst’s multiple arrests by the Gestapo and eventual flight after the Nazis invaded France.
Carrington escaped and eventually made her way to Mexico, where she lived for most of the rest of her
long life.

LeO nora C arrin g ton LEONORA CARRINGTON
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11 CARRINGTON, Leonora. La Dame Ovale. Avec Sept Collages par Max Ernst. [Paris]:
GLM, 1939. First edition. Unpaginated. Publisher’s printed wrappers. Spine sunned, some
minor edgewear. Original tissue guards laid in.

$1850

One of 500 numbered copies on velin blanc, of a total edition of 535 copies. Five brief stories by
Carrington: “La Dame ovale,” “La débutante,” “L’ordre royal,” “L’amoureux,” and “L’oncle Sam
Carrington,” with eight collages by Ernst, including the frontispiece. Her second book, published
shortly before her idyllic life with Max Ernst in Saint-Martin d’Ardéche was abruptly ended.

» «

12 COCTEAU, Jean. Man Rayj, ill. L’Ange Heurtebise. Poeme. Avec une photographie de I'ange
par Man Ray. Paris: Librairie Stock, 1925. First edition. Folio. [2], 15, [2] leaves, [1] leaf of plates.
Original publisher’s wrappers, glassine. Unbound signatures laid in, as issued. Some
browning to colophon and page edges. Housed in a later chemise and slipcase.

$5500

One of 25 numbered copies on Hollande van Gelder paper, of a total edition of 355 copies. One of
Cocteau’s most important poems, which he considered “as important for my work as the Demoiselles
d’Avignon is for Picasso’s.” The legend of his epiphany of its creation—the angel Heurtebise
descending upon him in an opium-induced vision in the elevator on the way to Picasso’s, taking its
name from the elevator manufacturer—is dismantled by John Richardson in his Life of Picasso:
“Cocteau had devoted some nine months to the poem...[it] is not at all spontaneous: it is full of other
poets’ music—echoes of Rimbaud, Anna de Noailles, Rilke, and Mallarmé... [It is] probably Cocteau’s



finest poem.” Regardless of its origins, the angel Heurtebise, guardian and muse, demon and
reincarnation of Cocteau’s lost lover Raymond Radiguet, played a significant role in Cocteau’s work
throughout the rest of his long career.

The heliogravure frontispiece is by Man Ray, after his original rayograph. Ray developed his own
technique of camera-less “photos” several years earlier, creating arrangements on photosensitized
paper and exposing them to light. “I am trying to make my photography automatic- to use my camera
as I would a typewriter.” It is his visualization of the unseen- the photographless photograph, the angel
of Cocteau’s visions.

This copy is signed by Cocteau on the half-title with a quote from the seventh section of the poem,
“Viens au ralenti, folle étoile. Jean Cocteau.” The line can be translated as “come to me slowly, crazy
star.”

“If someone proved to me that I would be signing my death sentence if I didn’t add or subtract one
syllable, I could not touch it. I would refuse, and die... I have written only one poem in my life with
luck favoring me to the very end: it is L’Ange Heurtebise.” (Cocteau quoted in Francis Steegmuller’s
Cocteau: A Biography, pp. 352-53)
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13 CREELEY, Robert. Le Fou. Columbus: Golden Goose Press, 1952. First edition. Stiff
printed stapled wrappers. Slight browning to covers, else a fine copy, lacking the fragile

opalescent tissue jacket.
$600

Creeley’s first book, printed by Richard Wirtz Emerson and published in an edition of approximately
500 copies. Novik Al

14 CROSBY, Caresse. Graven Images. Boston/New York: Houghton Mifflin, 1926. First edition.
101, [1] pp. Publisher’s printed boards, with the dust jacket. Some toning to board edges; jacket



browned at spine with some extension to the front and rear panel, top edge a little mottled,
but overall an uncommonly nice copy of a fragile book.
$750

Caresse Crosby’s second volume of poetry. Harry’s cousin Walter Berry had encouraged Caresse to

send her poems to the Boston publisher Houghton Mifflin on the grounds that Amy Lowell’s death in
1925 had created new room for ‘a lady poet from Boston.’
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15 CROSBY, Harry. Sonnets for Caresse. Paris: [Herbert Clarke, Printer], 1926. Second edition.
(48] pp. Full brown morocco, red spine label lettered in gilt, five gold bands stamped on spine,
marbled endpapers. Head and tail of spine chipped, corners a little rubbed, front board joint
starting to split at head and tail, but holding solid.

$2500

One of twenty-seven copies, published January 17, 1926, of the second edition of Crosby’s collection.
Each version contained a different selection of poems; this edition contained thirty-seven poems.
Bound by Lafon. OCLC locates eleven copies (two at SIU) already held of the very limited print run.
Minkoff A-3b.

16 CROSBY, Harry. Sonnets for Caresse. Paris: Albert Messein, 1926. Third edition. 48, [2] pp.
Publisher’s vellum, spine hand-lettered, front and rear boards ruled in black and hand-
colored in blue, top edge gilt, marbled endpapers, publisher’s printed wrappers bound in.
Vellum bowing slightly, as usually seen, else a fine copy.

$3950

One of one hundred copies on Arches, this copy unnumbered, of the third edition of Crosby’s
collection, published October 7, 1926. Each version contained a different selection of poems; this
edition contained forty-eight poems.

Inscribed by Crosby “for O[liver] Ames / with love / from Harry / Paris MCMXVII / ‘But I will hold you
in a thought’ on a preliminary leaf. First Lieutenant Oliver Ames Jr. (1895-1918) attended the St. Mark’s
School from 1907 to 1913, overlapping with Harry Crosby’s first two years there, and then attended
Harvard, before shipping out to France in October 1917. He was killed on July 29, 1918, at the battle of



the Ourcq River, during an attack on Bois Briilé. Crosby himself had had a near-death experience the
previous year, on November 22, at Verdun, where he miraculously survived an almost direct shelling
of the ambulance he was driving. He referred to the date as his first death-day; his morbid and
unrelenting obsession with death and suicide can be seen as stemming directly from his wartime
experience. As his biographer Geoffrey Wolff wrote, “mutilation, vermin, cowardice, relentlessness,
insanity, hysteria and cruelty played in the theater of his imagination from the time of Verdun till the
end of his life, and they were prompted by war.” It was Crosby’s ritual every Armistice Day to raise a
glass to Ames and to Aaron Davis Weld, also killed in action. This volume, inscribed to a friend who
had died nine years previously, is a memorial not only to Ames but to the part of Crosby that perished
during the war. A biographically important and unbearably poignant inscription. The quotation is

o«

from Humbert Wolfe’s “The Thought,” published two years earlier.

References: Minkoff A-3c. Geoffrey Wolff, Black Sun. Random House, 1976. Harry Crosby, Shadows of
the Sun. Black Sparrow, 1977. Military Hall of Honor.com, record 2064.
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17 CROSBY, Harry. Sonnets for Caresse. Paris: Editions Narcisse, 1927. Fourth edition. [39] pp.
Original cream printed wrappers, glassine. Near fine or better.
$2850

One of forty-four numbered copies. A beautiful copy, with Harry and Caresse’s “Crosby Cross”
bookplate mounted on inside front cover and embossed sun image on the front free endpaper. This
last of four editions of Sonnets for Caresse contained twenty-four poems. Minkoff A-3d.

18 [DALI, Salvador]. René Laporte. Le Somnambule. Poéme. Avec un dessin de Salvador Dali.
Paris: Editions des Cahiers Libres, 1933. First edition. 133, [3] pp. Original printed wrappers.
Edges slightly toned, spine slightly creased, yapped fore-edges slightly rubbed.

$1500

One of ten copies on Japon, the edition de téte, of which this is number 1, of a total edition of 531 copies.
Only the first thirty copies contained the Dali illustration. Laporte was the publisher of Editions des
Cabhiers Libres, which published work by Ernst, Picasso, Tzara, Gilbert-Lecomte, Breton, and others.
Naturally rare; none of the copies in OCLC are noted as the tirage de téte.



19 DELAUNAY, Sonia. Tristan Tzara. Le Ceeur a Gaz. Costumes de Sonia Delaunay. [Paris]:
Jacques Demase, 1977. First edition thus. 50, [4] pp. Accordion-folded sheets, laid into paper
wrapper, as issued. Ten color lithographs, printed at Presses d’Arts-Litho. Some offsetting
from plates to text pages, and some tanning to exterior wrappers, both as usually seen.
Housed in a (later) custom slipcase.

$4500

One of 125 copies, all unnumbered, signed by Delaunay; another twenty-five copies were issued hors
commerce. Tzara’s play (described by its author as “la plus grande escroquerie en trois actes” [the
biggest swindle in three acts]) had premiered in 1921 in a single disastrous performance at a soirée dada,
but its 1923 revival, with Delaunay’s costume designs, was an infamous event in the history of
surrealism and Dada. As described on the British Library’s European Studies blog, “It gained lasting
notoriety, however, by the circumstances of this 1923 revival, when it was included in Le Cceur a barbe
(“The Bearded Heart”), another soirée dada organized by Tzara and Iliazd. The evening marked the
culmination of the ongoing conflict between Tzara and Breton and finally split the Dadaists and led to
the foundation of Surrealism by Breton and his followers. It also included first performances of new
compositions by Georges Auric, Darius Milhaud, Erik Satie, and Igor Stravinsky, as well as films by
Charles Sheeler and Hans Richter. The two groups came to blows during the performance of the play.
Several people were injured and the actors, encased in Sonia’s heavy cardboard costumes, found
themselves unable to move.”

The text of the play had been first published in Der Sturm on 5 March 1922 but did not appear together
with Delaunay’s costume designs until this publication. A major livre d’artiste.



20 DESNOS, Robert. Etat de Veille. Dix gravures au burin par Gaston-Louis Roux. Paris:
Robert J. Godet, “pour mes amis,” 1943. First edition. 35, [4] pp. Unbound signatures laid into
printed wrapper, as issued. Some toning to extremities; first plate lacks tissue guard.

$750

One of one hundred numbered copies reserved for Robert J. Godet, of a total edition of 170 copies. One
of Desnos’ last collections, containing the stirring “Demain.” Gaston-Louis Roux, somewhat neglected
today, was one of Kahnweiler’s artists and contributed the cover to the second issue of Minotaure.

21 H.D. [Hilda Doolittle]. Sea Garden. London: Constable and Company, 1916. First edition. 48
pp- Original green paper covered boards, front cover stamped in dark green. Slight rubbing to
fragile paper spine.

$950

H.D.s first book of original verse. Variant binding; the regular edition appeared in red stiff wrappers
over boards; Boughn records three institutional copies that conform to this binding (Temple, Yale and
Columbia). A beautiful copy of a fragile book. Boughn A2.a.i.

ROBERT DESNOS

ETAT DE VEILLE

| GASTONLOVIS ROUX

b

22 DUCHAMP, Marcel. Obligations pour la roulette de Monte Carlo. Offset lithograph on wove
paper, with text on verso of sheet, 1938. Published for XXe Siecle No 4. 12 x 9 inches. Pinholes
from the original binding along the left edge of the sheet, as always seen, else fine.

sold

While in Nice in 1924 for a chess tournament, Duchamp spent much time in the game room of Monte
Carlo. He devised a system of gambling which he could apply to the roulette tables in his quest to beat
the odds at the casino. After somewhat slow but steady success, he realized that he would need to be
more ambitious if he wanted to expand his profits. In order to raise the funds required to finance the
increased wagers, Duchamp decided to issue shares in his new venture which would be established by
the purchase of a bond. Duchamp planned to issue thirty shares at an assigned value of 500 francs
each. These shares were repayable to investors over the course of a three-year period at the interest
rate of twenty percent.

The Monte Carlo Bond was carefully designed and issued by the artist himself. Drawing on imagery



from contemporary popular culture, Duchamp incorporated Man Ray’s anthropomorphic photograph
of him, with his hair lathered in soap to resemble the wings on top of the head of Mercury, god of
money. While mischievous, the bond was to be understood as a bona fide legal document. Ultimately
less than eight bonds were actually assembled. In 1938 it was reprinted, as here. The Monte Carlo Bond
incorporates many of Duchamp’s most important concepts: the laws of chance, appropriation, the
readymade, and artistic practice and its valuation. Schwarz 280b (1970).
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23 DUPREY, Jean-Pierre. (Euvres Complétes. Préface d’ André Breton. Edition établie et
annotée par Francois Di Dio. Paris: Christian Bourgois éditeur, 1990. First edition. 335 pp.
Original printed wrappers, housed in publisher’s clamshell case (see below). The case shows
some rubbing to the lower edge and handling wear to the edges and rear cover; volume fine.

$1750

One of fifty numbered copies, the edition de téte, signed by Elisa Breton and Francois Di Dio, on a
tipped-in page, and housed in a startling and disconcerting white clamshell box with two plexiglass
plates pierced with a total of 228 steel nails on the front cover and the fore-edge, arranged into the
shape of the letter H (likely referring to Duprey’s poem Solution H). This livre-objet was fabricated by
the Atelier Duval. The book includes all of Duprey’s previously published writings, revised and
corrected from the manuscripts bequeathed by Jacqueline Duprey, as well as unpublished works and a
biography and bibliography. Housed, thankfully, in a custom clamshell case well-designed to protect
both the book and the user’s hands.

Duprey was a mythical and cursed figure of a later wave of surrealism, a true poete maudit. His first
book Derriére son Double was promoted and introduced by Breton in 1950, and later texts were
illustrated by Max Ernst, Hérold, Matta and Toyen. “I mysterize myself, explaining myself to the
forest, to the intaglioed trees, to the empty birds, howling with the skin of the wolf whose teeth I
dream...”



24 ELUARD, Paul. Le Devoir et I'lnquiétude. Poéme. Suivis de Le Rire d’'un Autre. Paris: Chez
A.-]. Gonon, 1917. First edition. 34, [8] pp. Original marbled paper wrappers, title printed in gilt
on the front cover. Spine a little faded, some offsetting to endleaves, else clean and near fine.

$3500

One of 200 numbered copies on Arches, of 206 total, initialed by the publisher. The first book Eluard
published under that name (originally his grandmother’s maiden name), and his first regularly
available publication. The poems were informed by Eluard’s experience at the front, and some of them
had been printed the previous year in a mimeographed trench edition of seventeen copies. He was
thrilled with the book and wrote to Gonon, “the book is perfect, the wood is perfect. Not one mistake.
And without reading my verses, to simply open and look at the little volume, the perfection of the work
celebrates the charm of the things we are attached to.” The frontispiece woodcut by Desligneres
depicts an exhausted infantryman, surrounded by his gear.

This copy is inscribed on the front free endpaper, “A Jean Paulhan / au guerrier appliqué / en faible
expression de ma / reconnaissance / Paul Eluard.” An excellent association. Paulhan was the one who
recommended Eluard to André Breton in 1919, to involve him in the incipient journal Littérature, and
thereby set in motion one of the great alliances of twentieth-century literature. Interestingly, another
copy inscribed to Paulhan exists, one of the six on Japon, with the same inscription, dated in 1918 and
1919 (Christie’s, Bibliothéque André Guichard, March 21, 2024, lot 72, unsold).
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25 ELUARD, Paul. Jeux Vagues [de] la Poupée. Quatorze Poemes. Deux Photos de Hans
Bellmer. [Paris: Editions de la revue Messages, 1939]. First edition. [8] pp (including covers).
Green printed wrappers, not stapled. Some handling wear, old pressed mark in lower corner.

$750

Originally intended to be inserted in issue 2 of the journal Messages. Very few actual offprints,
including this one, were reprinted separately, which do not bear traces of staples. The first conception
of Eluard’s doll poems, which accompanied Bellmer’s iconic photographs. At the end, we find this



printed announcement: “Pour illustrer quatorze photographies de Hans Bellmer. A paraitre aux
Editions des Cahiers d’Art.” This edition never appeared. Eluard published a second edition of his
poems in 1942, in Le Livre Ouvert, and then in 1949 with Bellmer’s photographs under the title Les Jeux
de la poupée.

“Paul Eluard, among the surrealists, was particularly enthusiastic about the doll. He grasped its full
value as a provocation, a reconquest, and a fulfillment, and through his poem, brought the virtue of the
word to what was merely an image.” (Eluard, Oeuvres compleétes 1, Pléiade, p. 1567). See also Eluard,
Oeuvres completes 11, Pléiade, p. 1332 (“Sur papier vert pale, tirage destiné a étre encarté, dans le numéro
2 de la revue Messages, 1939. Un petit nombre d’exemplaires non justifiés ont été réservés pour étre
offerts séparément”). OCLC locates four copies.

WORLDS IN MINIATURE
Max Ernat and Wie Booke,

26 ERNST, Max. La Femme 100 Tétes. Avis au Lecteur par André Breton. Paris: Editions du
Carrefour, 1929. First edition. 17 leaves, [147] leaves of monochrome plates, printed recto only.
Original green paper wrappers. Small expert repairs to the head and tail of the front spine
hinge. Interior clean and fresh.

$7500

One of 9oo numbered copies on vélin teinté, of a total edition of 1003 copies. La Femme 100 Tétes was
Ernst’s first collage novel, a loosely narrative sequence of eerie and mysterious Surrealist collages,
which he created by cutting up and reassembling nineteenth-century illustrations. The title is a
double-entendre; when read aloud it can be understood as either “the hundred-headed woman” (“cent
téte”) or “the headless woman” (“sans téte”), a Surrealist pun reflective of the group’s penchant for
multiple, shifting identities. This was the first of his collaged novels, preceding Réve d’une Petite Fille Qui
Voulut Entrer au Carmel (1930) and Une Semaine de Bonté (1934). Breton said of them, “the pages which he
has enchanted rather than merely ‘decorated’ are so many eyelids that have started to flutter.” Housed
in a custom clamshell box. Rainwater, Max Ernst, Beyond Surrealism, 21.



27 [ERNST, Max]. Dorothea Tanning. Worlds in Miniature: Max Ernst and His Books. [New
Haven]: Beinecke Rare Book and Manuscript Library, 1983. First edition. [4], 1-18, [2] pp.
Unprinted stapled wrappers, jacket with printed label mounted on front cover. Fine copy.

$250

Printed in an edition of five hundred copies by the Press of A. Colish; each copy had a unique wrapper.
Published to accompany an exhibition celebrating Dorothea Tanning’s gift of Max Ernst’s personal
library to The Beinecke Rare Book & Manuscript Library at Yale University.

28 FINLAY, Ian Hamilton. Autumn Poem.
[Ardgay?]: The Wild Hawthorn Press, 1966. First
edition. [18] leaves. Stapled wrappers with printed
dust jacket. Slightest of handling wear, near fine or
better.

$850

Photographs by Audrey Walker overlaid with poems by Finlay printed on translucent paper. Printed
at the Salamander Press. Inscribed by Finlay on the first blank “To Richard, the Seed King” and dated
August 1966. Finlay moved to Stonypath, Dunsyre, in September 1966, hence the ambiguity in placing
the publisher’s location. One of Finlay’s more beautiful publications, scarce signed. Murray 3.16.

29 FINLAY, Ian Hamilton. Tea-Leaves & Fishes. [Ardgay?]: Wild Hawthorn Press, 1966. First
edition. [28] leaves. Loose leaves, white metal clip binding. Fine copy.
$500

Hand printed at the Salamander Press in variously colored inks on different colored papers. A
beautiful copy of a fragile production. Murray 3.19.



30 GILBERT-LECOMTE, Roger. Le Miroir Noir. Paris: Editions Sagesse, n.d. [1938]. First
edition. [8] pp. Unbound printed wrappers. Minor edgewear and tanning. Housed in a very
attractive folding case by Julie Nadot.

$600

The second, and last, lifetime publication by Gilbert-Lecomte, dead at age 36 in 1943 of tetanus from a
dirty needle. Along with René Daumal and Roger Vailland, he was a co-founder of Le Grand Jeu, a
brief artistic movement (greeted with hostility by Breton) whose unified vision resulted from extensive
drug use and whose essence was described by Gilbert-Lecomte as “the impersonal instant of eternity in
emptiness.” (It sent Daumal deep into the studies of Eastern religion and philosophy for which he is
known.) In a review, indeed the only review, of Gilbert-Lecomte’s first book, Artaud wrote, “a genuine
poet has been revealed at last.” OCLC locates three copies, all in France.
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31 GOURMONT, Remy de. Fleurs de Jadis. Paris: Edition du Mercvre de France, 1893. First
edition. [48] pp. Original parchment wrappers, hand-colored illustrations on front and rear
covers. Some browning to edges, small nick to top edge at spine.

$1250

One of forty-seven copies, numbered and signed by the author; this is copy “douze.” “Achevé
d’imprimer par Ed. Monnoyer le 15 septembre 1893.” Quite rare; OCLC locates four copies only.

Though somewhat neglected today, Gourmont was a major figure in his day. Poet, novelist, short-story
writer, playwright, essayist, translator, polemicist, and philosopher, as well as a typographer and book
designer, he was closely connected with the decadent and symbolist movements, and highly influential
on F. S. Flint, T. E. Hulme, Richard Aldington, T. S. Eliot, and Ezra Pound. Pound (who translated
Gourmont), characterized the forty volumes of Gourmont’s writings as “the best portrait available, the
best record that is, of the civilized mind from 1885 to 1915.” He was the editor of the Mercure de France
until his death in 1915, and co-edited, with Alfred Jarry, the journal L’Ymagier, and upon whom
Gourmont’s “influence was one of the determining factors in his career.” And, as Keith Beaumont
notes, one of his most important contributions to literature was his discovery and re-presentation of
Lautreamont’s Chants de Maldoror, a massive influence on the Surrealists: “First published in 1869 in
Brussels but totally ignored, it was republished in Paris in 1890 at the initiative of a young Belgian
publisher and rescued from total oblivion by the eagle eye of Gourmont at the Bibliothéque Nationale,
who revealed the existence of this extravagant work to the literary world in a celebrated article in the
Mercure de France of 1 February 1891, entitled ‘La Littérature Maldoror.”



32 GOURMONT, Remy de. Le Chateav Singvlier. Paris: Edition dv Mercvre de France, 1894.
First edition. 81, [7] pp. Purple cloth, leather spine label, lettered and decorated in gilt.
Original wrappers bound in. Some minor discoloration to cloth, corners a little rubbed.
Interior clean.

$950

“Tiré a petit nombre,” a small edition, printed by Charles Renaudie in black, red, and blue on laid
paper. With an Autograph Note Signed from the author tipped-in on the front free endpaper,
addressed to “cher Monsieur.” OCLC locates nine copies, four in the U.S.

33 GUGGENHEIM, Peggy. Out of This Century. New York: The Dial Press, 1946. First edition.
365 pp. Oatmeal cloth, lettered and ruled in black, with the dust jacket. Pages browned, as
usually seen, corners slightly bumped. The jacket has some sunning to the spine, edgewear,
and some small chips to the corners and the lower spine edge.

$750

Front cover design by Max Ernst, rear cover by Jackson Pollock. The first edition is uncommon,
especially in a decent dust jacket. In his introduction to the 1979 edition, Gore Vidal wrote, “One hears
in these lines the brisk yet drawling voice; sees the sudden swift side-long glance that often
accompanies her swift judgments; takes pleasure if not in her actual self, in its shadow upon the page.”
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34 HARTLEY, Marsden. First exhibition in four years. All pictures shown for the first time
publicly. March 22-April 14, 1936. New York: An American Place, 1936. Two sheets, folded twice
to form [8] pp. Slight bump to top corner, else fine.

$250

Exhibition catalogue of thirty paintings, along with a four-page essay titled “An Outline in Portraiture
of Self,” addressed to Aurelie Cheronne, “from Letters Never Sent.” The final painting on the list is
followed by a poem, “Seadove in a shroud...” Rare; OCLC locates two copies.



35 HARTLEY, Marsden. Exhibition of Recent Paintings, 1936. April 20-May 17, 1937. New York:
An American Place, 1937. Two sheets, folded twice to form [8] pp. Fine copy.
$250

Although functionally an exhibition catalogue—the titles of 21 paintings are listed on the rear
wrapper—this item is almost exclusively made up of a five-page essay by Hartley entitled “On the
Subject of Nativeness—a Tribute to Maine,” accompanied by a poem “Signing family papers.” This
was Hartley’s last show at one of Stieglitz’s galleries; he had had his first solo exhibit at Stieglitz’s 291 in
1909, and further shows at the Anderson Galleries, the Intimate Gallery, and here at An American
Place. OCLC locates six copies. See items 49-51 for further details regarding An American Place.
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36 HENRY-THIEBAUT, Pierre. André Blondel, ill. Blues. Paris: Nidot, 1949. First edition. [20]
pp- Unbound signatures in printed paper cover. Some browning to cover and leaves.

$500

A mysterious little volume, containing several poetic fragments, apparently by Henry-Thiébaut (about
whom we can find very little information), the text of the classic blues song “St. James Infirmary,” a
printed dedication to cellist Pau Casals and Hot Club founders Charles Delaunay and Jacques Souplet,
an inscription dated 28.X.49 in an unknown hand, and drawings by Blondel, born Chaye-Sasza
Blonder in Poland and died in 1949. The colophon states that 200 copies were published (this copy hors
commerce), but judging by its rarity and obscurity perhaps less were produced. OCLC locates one
copy, NYPL. Several leaves are laid in in duplicate.

37 HUGNET, Georges, and Marcel Duchamp. La Septiéme Face du Dé. Paris: Jeanne Bucher,
[1936]. Single sheet, folded once. Small stain to front cover, else fine.

$300

The bulletin de souscription for this legendary publication. Printed on green paper for the exterior and
blue for the interior, reproducing one of Hugnet’s collages on the interior recto.
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38 [HUGO], Valentine Gross. Mouvements de danse, de l'antiquité a nos jours. Paris: Maurice de
Brunhoff, 1914. First edition. 24 pp, [4] leaves of plates. Unbound in printed wrappers, as
issued. Covers a little dusty, else fine, the prints bright and vibrant.

$3500

The first work illustrated by Valentine Hugo, then Valentine Gross. Four full-color plates, engraved
vignette on the cover reproduced on the title-page, and 26 drawings reproduced in the text based on
Egyptian bas-reliefs. Printed on fine Arches laid paper. The total print run is not specified, but likely
quite small, and interrupted by the outbreak of the war.
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39 KAPROW, Allan. Words. New York: Smolin Gallery, 1962. First edition. Stapled wrappers.

[30] pp. Fine copy.
$500

Very scarce early Kaprow catalogue published by Smolin Gallery “on the occasion of the
Environment’s being at the New York State University at Stony Brook, Department of Fine Arts.”
Features texts by Kaprow and Rose Moose. Also contains early definitions of happenings and
environment, some “Words About Happenings” by Harriet Janis and Rudi Blesh, and a biography.
Printed by Jane Wood Printing, with type set by Academy Typing.




40 [KIKI]. Kiki de Montparnasse [Alice Prin, pseud.] Ernest Hemingway, introduction. Kiki’s
Memoirs. Paris: Edward W. Titus, at the Sign of the Black Manikin Press, 1930. First edition. 186
pp- Printed wrappers, with original glassine sleeve and red printed wraparound band.
Glassine with some chips and closed tears and corresponding creases, wraparound band has a
short closed tear at the fore-edge. Book fine and unopened, and scarce thus.

$650

Translated by Samuel Putnam. Introduction by Ernest Hemingway, who proclaimed the book among
the best he had read since Cummings’ The Enormous Room, the work of “a woman who never was a
lady.” A lavish publication with portraits of the author by Man Ray, Foujita, Kisling, Per Krogh, and
Hermine David, along with reproductions of twenty paintings by Kiki. See Ford, Published in Paris, pp.
145-149. Hanneman B7.

41 “MALLEY, Ern.” James McAuley & Harold Stewart, pseud. The Darkening Ecliptic.
Melbourne and Adelaide: Reed and Harris, 1944. First edition. 46 pp. Some edgewear and
toning, faint old tidemark to lower edge of last several leaves.

$450

One of the great literary hoaxes. Variant issue in color illustrated wrappers. Cover illustration by
Sidney Nolan, also reproduced in black and white as the frontispiece. An unillustrated, lettered variant
was also produced the same year. The Australian bookseller Douglas Stewart notes that “it is estimated
400 copies with the colour wrappers were produced and that they were intended for the overseas
market (Cowley, Des. A checklist of Reed & Harris Publications, in The La Trobe Journal, No 64,

Spring 1999, p. 50).”

42 MATISSE, Henri. Jazz [prospectus]. Stuttgart: Verlag Gerd Hatje, [1947]. [20] pp.
Unbound folded leaves laid into a folded portfolio. Some slight aging to leaves, very minor
handling wear to exterior, else fine, the prints bright and bold.

$6500

Cover of booklet reproducing Matisse’s handwritten title, text by Matisse transcribed from the book
(translated into German by Ursula Klein), a facsimile page of text from the book, and an index of the
plates and a list of Matisse’s other illustrated books. Most importantly the prospectus contains two



original pochoirs reproducing the plates entitled “L’enterrement de Pierrot” and “Le lanceur de
couteaux,” printed in reduced form by Gustav Dreher, Stuttgart.

Copies were issued with a Tériade label mounted on the front cover of the pamphlet over the Gerd
Hatje imprint and a mounted label on the inside front cover with details of the edition by Hatje; this
copy is unmarked by any labels and retains the original German text and publisher information. Of
the dozen or so copies that have come to light in the past fifty years, most have been severely faded.
With the discreet collection stamp on the inside front cover of the portfolio of Dr. Lovis Gremliza, who
was the patron of the Lovis Press in Schwenningen at the same time after the war that Jazz was issued;
he published portfolios by Gertraud Rostosky, Werner Gothein, and Otto Dix, among others.
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43 MESENS, E[douard] L[éon] T[héodore]. Poémes 1923-1958. Dix dessins de René Magritte.
Paris: Le Terrain Vague, 1959. First edition. 186 pp. Printed paper wrappers. Spine darkened
and slightly creased, some minor handling wear.

$2850

“Un exemplaire nominatif,” with a two-page inscription with great bibliographical detail, to André
Breton, from the Belgian surrealist.. The inscription reads,

“Paris, le 13 Mai 1959. Mon tres cher André, Je voulais t'offrir, de ce livre, un exemplaire
nominatif. Ceux-ci existeront ils jamais?—Ensuite, j’aurais voulu t'apporter le premier
exemplaire qui me tomber entre les mains, mais ce fut impossible parce que tu étais
malade.— Aujourd’hui- 13 mai- je t'offre cependant un exemplaire unique puis qu’il n’a
pas de faux-titre et que la justification du tirage, qui devrait figurer a cette page méme, est
absente. Tout ceci par ces temps de fortes chaleurs et de fautes de toutes soites pour te
témoigner encore une fois mon amitié définitive et mon admiration. Trés affectueusement
a toi, cet exemplaire défecteux. E.L.T. Mesens.”

Generally translated: “Paris, May 13, 1959. My dearest André, [ wanted to offer you a
personal copy of this book. Will these ever exist?—Then, I would have liked to bring you
the first copy that fell into my hands, but it was impossible because you were ill.—Today -
May 13 - I am however offering you a unique copy since it has no half-title and the



justification of the edition, which should appear on this very page, is missing. All this in
these times of intense heat and errors of all kinds to show you once again my definitive
friendship and my admiration. Very affectionately to you, this defective copy. E.L.T.
Mesens”

Mesens has additionally noted “exemplaire de lecture” on the title-page.

44 MILLER, Lee. Wrens in Camera. London: Hollis and Carter, 1945. First edition. 79 pp.
Publisher’s blue cloth, lettered and decorated in white, with the dust jacket. Board edges
sunned, slightly overopened at title-page. The jacket is chipped at the head and tail of the
spine with some loss, with some soiling and rubbing.

$450

Lee Miller was the official war photographer for Vogue magazine during World War II, based in
London. She was commissioned by the Royal Admiralty to document the Women’s Royal Naval
Service (WRNS), also known as the Wrens, fulfilling their duties. Carolyn Burke notes in Lee Miller: A
Life, the book “shows the women in private, but also at work- through the lens of one whose solidarity
with them is apparent.... the book fulfills its function as a morale booster while honoring, by formal
means, its subjects’ engagement with power.”

Wrens in Camera is the only book solely attributed to Lee Miller published in her lifetime. The text is
by Miss K.M. Palmer. Uncommon in jacket.

45 MIRO, Joan, ill. Robert Desnos. Les Pénalités de L’Enfer ou les Nouvelles-Hébrides. Paris:
Maeght Editeur, 1974. First edition. Oblong folio. Twenty-five lithographs (twenty in color, five
in black and white), original printed wrappers with first lithograph printed on front, spine and
back, along with the set of six lithographs in black and one in black and red, in beige paper
folder entitled “Documents 1929,” housed in the publisher’s orange cloth covered box with
artist’s and author’s names printed on the spine and the first lithograph repeated on the inside
covers of the publisher’s box. Some minor rubbing to corners of box, contents fine.

$22,500

One of 200 copies on Arches vélin, signed by Mir¢, this copy unnumbered. Typography by Michel
Otthoffer. Lithographs printed at Arte Adrien Maeght. Text printed by Fequet and Baudier.




A major late, sumptuous livre d’artiste. The printed introduction to the book reads, “Mir6 met the poet
Desnos in 1925 when they both frequented the Surrealist group. Along with Georges Limbour, Michel
Leiris, Antonin Artaud, and Roland Tual, they met at 45 rue Blomet, where André Masson and Mir6
had their studio. From this friendship was born the project of a book for which Miré drew five
illustrations that we have reproduced to accompany this work. Then came the great crisis of 1929, the
Spanish Civil War, the World War, and the deportation from which Desnos was not to return; the
book was never published. Thirty years later, Mir6 undertook to illustrate an unpublished manuscript,
“The Penalties of Hell or the New Hebrides,” which was entrusted to him by Youki Desnos. This
manuscript, which comprises around a hundred pages, is kept at the Jacques Doucet Library. The text
was composed at the beginning of 1922 when Robert Desnos was returning from Morocco. In a letter
dated October 22, 1922, addressed to Jacques Doucet, who had informed him through André
Breton of his desire to acquire the manuscript, Robert Desnos presents this text in these terms:
‘It is indeed my first work in prose, and I wrote it with no other desire than to amuse myself
and to fill at all costs the void in which I found myself at the beginning of this year.”” (translated from
the original French)
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Maeght Editeur 1974

In her landmark volume Surrealism and the Book, Renée Riese Hubert writes extensively about this
publication, and it is worth quoting her at length:



The book “defies the usual parallelism between text and image in order, by its sheer lopsidedness, to
establish unexpected affinities between typography and painting. The box turns the book into an
object, a treasure house temptingly dangerous by reason of its title, which ironically warns of eternal
retribution.... the text is not merely printed but is literally translated into visual language.... Each page
has its own style, its unique composition, its particular conception of space. Each page transforms the
text into a never-duplicated plastic work. Since repetitiousness in the text is reduced to a minimum
and uniformity of printing has been avoided at all costs, each page asserts itself as an independent
work of art. This situation appears highly paradoxical since stylization, order, and symmetry dominate
the printed page and leave little room for improvisation. Typography, far from making the text
available by means of a universal code, generally imposes an order entirely its own. Miro, by
frequently introducing colored and linear signs that evoke writing and printing together with a
multiplicity of gestures suggestions creative improvisation, also imposes an order of his own making.
The typography clashes with the lithographs insofar as regular shapes, indispensable to printing, are
avoided. Nonetheless, the typography is no less playfully subversive than the lithographs themselves;
all kinds of lettering are introduced: calligraphy, gothic types, geometric forms, all conveying the
diversity of the poetic language while functions in a referential semantic system. This range and
variety somehow match the concatenation of pencil sketches, fingerprints, shiny oil painting, grattages,
and collages of the lithographs, where all possible means are used to avoid homogeneity and repetition
and to display difference.

The book is presented in a linen box, a luxurious container enclosing hell. The letters, irregular but
readable ink-shapes, dance freely on the page. As container and contained merge, thanks to the
superposition of their identical designs, so image and text, writing and painting form a common web,
capable of entrapping and even relating contradictory assertions of affinity and difference: the words
within the text, the words as images, an all their pictorial counterparts. This Pandora’s box becomes a
container of multiple expressions and manifestations in both art and literature. Within its boundaries
messages countermand themselves: every letter assumes its own direction and releases its energy
without truly submitting to the continuity of the line or any other recognizable order. Desnos’s
“message” cannot fit into a linear system made up of words with fixed meanings or artificially pushed
into a semblance of unity....

Les Pénalitiés de 'Enfer exemplifies the struggle between a fixed and spontaneous creativity, the struggle
for a liberation which has to be renewed time after time, for constraints and obstacles will always be
with us. The book presented in a box, the lining of which shows letters, figures, colors so lively that
they jump out at us, exemplifies the highly original conception of illustration that Miro, prompted by
Desnos, so successfully elaborated.” Renee Riese Hubert, Surrealism and the Book, 1988. pp. 297-308.
Mourlot 959-90; Cramer 188.




46 MONNIER, Adrienne. Les Vertus. Poéme. Chants I, II et III. Paris: [Société générale
d’imprimerie et d’édition], 1926. First edition. [19] unnumbered leaves. Original printed

wrappers. Some age-toning to covers.
$850

One of sixty numbered copies on Arches, of a total edition of 75 copies. Inscribed by Monnier “avec
toute mon amitie” to Hélene et Henri Hoppenot. Henri Hoppenot was a career diplomat, as well as a
librettist and poet; Hélene was a noted photographer. An uncommon collection of self-published verse
by the great Parisian bookseller. OCLC locates nine copies.
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47 MOORE, Marianne. Poems. London: The Egoist Press, 1921. First edition. 23, [1] pp. Sewn
wrappers with decorative paper wrapper cover, publisher’s printed label on front cover. Slight

darkening to front label, else a fine, fresh copy of a fragile production.

$950

Moore’s first book, compiled by Bryher, H.D. and Robert McAlmon, and published without her
knowledge. Upon receiving a copy of the book from Bryher in July 1921, she wrote back, “I received a
copy of my poems this morning with your letter and a letter from Miss Weaver ... In Variations of Plants
and Animals under Domestication, Darwin speaks of a variety of pigeon that is born naked and without
any down whatever. I feel like that Darwinian gosling.” Abbott A1.

48 MORRISON, Toni. A Brief Vignette From Tar Baby. Minneapolis: Bookslinger Editions,

1982. Broadside, 14 x 10 inches, framed.
$1500

Printed at The Toothpaste Press for Bookslinger Editions, on the occasion of the author’s reading at
the Walker Art Center, March 2, 1982. One of ninety copies signed by the author, this copy
unnumbered. Seventy of these broadsides were issued in suites and the remaining twenty were
presumably sold at the reading. OCLC locates copies of the suites but none of this broadside
individually.

49 O’KEEFFE, Georgia. Exhibition of Oils and Pastels January 22-March 17, 1939. New York: An

American Place, 1939. Single sheet, folded once to form [4] pp. Fine copy.
$250

Exhibition brochure for O’Keeffe’s show, consisting of twenty-two paintings from New Mexico.
O’Keeffe contributes an essay “About Myself,” dated January 1939, in which she discusses flowers, the



desert, and painting. William Einstein contributes a short piece from 1938 titled “Georgia O’Keeffe”
denoted “Not for publication.” OCLC locates eight copies.
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50 O’KEEFFE, Georgia. Exhibition of Oils and Pastels February 3-March 17, 1940. New York: An
American Place, 1940. Single sheet, printed on recto and verso. Fine copy.
$250

Handbill for O’Keeffe’s exhibition, including some works painted in Hawaii. Significant for presenting
a brief artist’s statement. “Maybe the new place enlarges ones [sic] world a little. Maybe one takes one’s
own world along and cannot see anything else.” An American Place was Stieglitz’s last gallery, which
he opened in 1929 on the seventeenth floor of a newly constructed skyscraper on Madison Avenue.
Stieglitz posted the gallery’s mission on a card in the space: “No formal press views / No cocktail parties
/ No special invitations / No advertising / No institutions / No isms / No theories / No game being
played / Nothing asked of anyone who comes / No anything on the walls except what you see there /
The doors of An American Place are ever open to all.” OCLC locates five copies. See Dorothy Norman,
Alfred Stieglitz: An American Seer. Aperture, 1973. p. 205.

51 O’KEEFFE, Georgia. Paintings- 1943. January 11-March 11, 1944. New York: An American
Place, 1944. [4] pp. Single sheet, folded once. Extremely slight browning to extremities, else
fine.

$250

Exhibition brochure for O’Keeffe’s show, including multiple works inspired by the desert landscape,
and a brief statement, “About Painting Desert Bones.” “I have used these things to say what is to me the
wideness and wonder of the world as I live in it.” OCLC locates six copies.

52 PAALEN, Wolfgang, ed. Dyn. Number 1. April-May 1942. Mexico City: Dyn, 1942. 52 pp.
Printed wrappers. Top corner a little bumped at spine, some minor soiling.
$750

The first issue of Paalen’s legendary journal, which was to run only six issues (in five volumes).
Contains work by Alice Paalen, Eva Sulzer, Cesar Moro, and Paalen himself, particularly his “Farewell
au Surrealisme.”
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53 PARKER, Dorothy. Sunset Gun. New York: Boni & Liveright, 1928. First edition. 75 pp.
Publisher’s purple boards over white cloth backstrip, spine lettered in gilt. With the
publisher’s slipcase with printed label on the front board. Boards faded at the spine and edges,
slipcase worn and lacking sections from the top and bottom edges.

$850

One of 275 numbered copies, of which 250 were for sale, signed by the author. Parker’s second

collection of poetry.

54 PARKER, Dorothy. Not So Deep as a Well. New York: Viking Press, 1936. First edition. 210
pp- Publisher's red decorated paper boards over black buckram backstrip, spine lettered and
decorated in gilt. Edges and boards rubbed, endpapers browned, some offsetting to title-page

color printing.

$750

One of four hundred and eighty-five numbered copies, signed by the author.

VALENTINE PENROSE
LE
NOUVEAU
CANDIDE
AVEC UN DESSIN DE PAALEN

G. L. M. 1936

55 PENROSE, Valentine. Le Nouveau Candide. Paris:
Editions G.L.M., 1936. First edition. [26] pp. Black wrappers,
yellow title label pasted on front cover. Minor handling
wear, near fine.

$850

One of 25 numbered copies on Normandy vellum, of a total
edition of 200 copies. Frontispiece by Wolfgang Paalen, then the
husband of Alice Paalen Rahon, with whom Penrose was
extremely close. A short prose piece, informed by surrealist
automatic writing, about a young boy who is “a life-size portrait of
a child of good family born around 1900,” who pursues
extraordinary adventures throughout Europe.



56 [POOL IMPRINT]. Sachs, Dr Hanns. Does Capital Punishment Exist? Riant, Territet: Pool,
1930. First edition. 19, [5] pp. Stapled glossy printed wrappers. Surface wear, edges and corners
rubbed.

$350

The second to last volume published under the Pool imprint, a translation from the German article
published in Die psychoanalytische Bewegung. Januar-Februar 1930. Jahre II. Heft I. The translator is
unnamed. Printed by Darantiere in Dijon. Dr. Sachs was an associate of Freud’s and a friend and
psychoanalyst to Bryher. OCLC locates ten copies.

By Dr Haiins Soe hs:

57 PRASSINOS, Giséle. Une Demande en Mariage. Avec un dessin de Hans Bellmer. Paris:
Editions G.L.M., 1935. First edition. [16] pp. Unbound signatures laid into unprinted wrappers,
orange printed jacket, as issued. A little rubbing to the top edge of the jacket, else fine.

$1250

One of seventy numbered copies, printed on Normandy vellum teinté and signed by the editor Guy
Lévis-Mano. Published as Reperes no. 3. One of Prassinos’ earliest publications, published several
months after her first collection La Sauterelle Arthritique. OCLC locates nine copies.

58 PRASSINOS, Giséle. La Revanche. Paris: Librairie G.L.M., 1939. First edition. [16] pp. Deep
rose printed wrappers, sewn with red thread. Fine copy.
$750

The colophon notes that 25 copies were printed on Le Roy Louis teinte Béarn, with several other
examples hors commerce. Other copies seen are in yellow or gray wrappers; this copy on yellow paper,
unnumbered, in different colored wrappers. Four prose pieces, “La revanche,” “Le russe,” “Trouver
sans chercher,” and “Le désir,” along with three pages of bibliographical notices. One of Prassinos’
more uncommon publications. OCLC locates three copies only (BNF, Illinois, NYPL).



59 PRASSINOS, Mario. Guillaume Apollinaire. Six Etudes pour le Bestiaire ou le Cortége
d’Orphée de Guillaume Apollinaire. [Paris: no publisher, 1949]. First edition. [24] leaves, loose as
issued in original publisher's printed wrappers with illustration by Prassinos and cloth-backed
board portfolio with ties. Some edgewear, slight chipping to edges of the portfolio.

$5000

Of a total edition of 31 copies, this is one of twenty-five copies on vélin de Lana. Type printed at the
Presses de Priester; intaglios printed at Ateliers d’Art Paul Haasen. Six original intaglio etchings by
Mario Prassinos, illustrating selected verses from Apollinaire’s Bestiaire.

On the first blank Prassinos has drawn a large full-page watercolor in ink and wash, of two cats
embracing and has inscribed the watercolor above, below and at right in black ink: “Pour Myrtille et
pour Georges Hugnet / 19 Avril 1950 / Les meilleurs voeux de bonheur de Prassinos.” Georges and
Myrtille Hugnet were married on the day of Prassinos’ inscription and their reception was organized
by Marie-Laure de Noailles. Very rare; OCLC locates two copies, both in France.
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60 PROUST, Marcel. Les Plaisirs et les Jours. Paris: Calmann-Lévy, 1896. First edition. x, 273
pp- Contemporary half morocco over marbled paper boards, spine with four raised bands, gilt
compartments, marbled endpapers, top edge gilt. Original wrappers bound in, original spine
wrapper bound in at rear. Exterior hinges and edges rubbed. Interior clean.

$1250

Drawings by Madeleine Lemaire, with scores by Reynaldo Hahn and a preface by Anatole France. The
first book by the still unknown 25-year-old author, a collection of prose poems and short stories. The
book’s luxurious format and high price caused poor sales, and as of 1918 the publisher Gaston
Calmann-Lévy wrote to Proust that 1100 copies of the print run of 1500 copies remained unsold.



Despite the financial issues, the collection already bears the seeds of Proust’s unmistakable style,
which would of course come to full flower in A la Recherche du Temps Perdu, whose first volume would
not be published until seventeen years later.

61 REDON, Odilon, interp. Charles Baudelaire. Les Fleurs du Mal. Paris: Henri Floury, 1923.
Nine heliogravure plates, with tissue guards, laid into a printed folder. Some minor edgewear
or dustiness to plates, not affecting images; the portfolio cover shows a bit of edgewear and
has been expertly restored at the spine.

$3500

Originally issued by Edmond Deman in Brussels in 1890 and 1891, in editions of 43 and 100 copies,
respectively. This edition is limited to a total of 150 copies; 100 intended to accompany the deluxe
copies of Mellerio’s monograph on Redon and fifty hors commerce copies numbered in Roman
numerals. This copy is no. 92 of 100 numbered in Arabic numerals, numbered on the back cover and in
graphite on each plate.

Redon referred to his images as “interpretations” rather than illustrations. The heliogravure process
captured in fine detail the textures of his original drawings. Rare and beautiful.

62 REINHARDT, Ad, ill. Ruth Krauss. A Good Man and His Good Wife. New York: Harper &
Brothers, 1944. First edition. [32] pp. Publisher’s oatmeal cloth, lettered and decorated in red,
with the dust jacket. Some offsetting to front endpaper from laid-in newspaper article (a
dismissive review of a 1946 exhibition by Reinhardt). The jacket shows heavy wear with some
chips, detached at the spine. Rare in any jacket.

$2750

The first and only children’s book illustrated by irascible abstract artist Ad Reinhardt, and the first
book by Ruth Krauss, who went on to publish several books with Maurice Sendak. Inscribed on the



front free endpaper, “for Lolita from Ad Reinhardt.” We can find no instances of Reinhardt’s signature
other than on his paintings, it is very rare, as is this book (which was reissued in 1962 with another
illustrator’s work).
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63 [RITCHIE, Ward]. The Laguna Verde Imprenta Years 1975-1990. Long Beach: University Art
Museum, California State University, 1991. First edition. 32 pp. Stapled printed wrappers.
Small smudge on rear cover, else fine.

$275

One of 750 copies printed, of which this is one of an unknown number of copies printed signed by
Ritchie on a bound-in translucent leaf. An important and uncommon catalogue of the later years of
one of southern California’s great printers. Includes essays by Carolee Campbell, Bernard Jazzar and
Wendy Mayfield, along with a chronology, catalogue of the exhibition, and a bibliography.

64 RUSCHA, Ed. The Works of Edward Ruscha [I Dont Want No Retro Spective]. New York:
Hudson Hills Press, 1982. First edition. 182 pp. Glossy printed wrappers. Corners very slightly
rubbed, else fine.

$600

The first major retrospective exhibition of Ruscha’s work, held at the San Francisco Museum of Art,
1982 and also in New York, Vancouver, San Antonio and Los Angeles. Essays by Dave Hickey and Peter
Plagens. Inscribed by Ruscha on the front free endpaper and dated in March 1982. The stapled 8-page
exhibition brochure is laid in.

65 SPATOLA, Maurizio, ed. Geiger 3. Turin: Edizioni Geiger, 1969. Lightweight printed
wrappers, hand lettered on the front cover. Spine chipping, edgewear.
$600

The uncommon third issue of this journal of visual poetry, concrete art, and theoretical text/objects,
issued in a numbered edition of 300 copies. Steve Clay notes, “The magazine was sometimes subtitled
“Antologie Ipersperimentale” (or “hyper-experimental anthology”) and drew on its sibling-editors’
interests in the combined worlds of language and performance. Adriano Spatola elaborated a theory of



“Total Poetry” akin to Dick Higgins’ concept of “intermedia,” or a fusing of art forms including
performance, music, painting, and poetry. Many of the individual artists’ contributions are signed.
Contributors include Julien Blaine, Jiri Voloch Maurizio Nannucci, and Franco Vaccari, among many
others.”
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66 STEIN, Gertrude. Three Lives. Stories of the Good Anna, Malanctha and the Gentle Lena.
New York: The Grafton Press, 1909. First edition. 279, [1] pp. Publisher’s navy cloth, lettered in
gilt on the front board and spine. No dust jacket, as issued, per Wilson. Head and tail of spine
a little chipped, spine gilt dulled, some general handling wear to covers. Inner front hinge
starting to split at board edge, not gutter; still holding firm.

$1500

One of 1000 copies, of which 300 were subsequently used for the 1915 first British edition. With the
ownership inscription of American modernist painter Charles Sheeler on the front free endpaper. A
nice association copy of Stein’s first book, published at her own expense. The book initially sold poorly
(Grafton reported sales of seventy-three copies by February 1910, of which thirty-seven were to
bookstores), but had what James Mellow described as “a surprisingly durable underground reputation
for years.” In 1909 Sheeler visited Gertrude’s brother Michael and his wife Sarah at their Paris
apartment and saw their walls “plastered” with paintings by Matisse and Picasso. “I went to a couple of
galleries, but I didn’t see as much there as I saw at the Steins on that one evening.” Wilson Ara.

67 [SURREALISM]. Dictionnaire Abrégé du Surréalisme. Paris: Galerie Beaux-Arts, 1938. First
edition. 76 pp. Printed pictorial wrappers. Some tanning and edgewear, as usually seen. The
eight-page list of works exhibited is tipped-in at the front.

$500

The catalogue for the exhibition considered Surrealism’s crowning moment, its most ambitious
exhibit to date. Polizzotti writes, the catalogue, an “abridged dictionary of Surrealism,” was “an
important Surrealist document in its own right. Numerous themes, people, and everyday objects were
emblematically and elliptically ‘defined,” generally with short literary quotations that ranged from the
profound to the inane.” At the exhibit itself, more than 230 works were on display, by sixty artists from
fourteen countries. It was “one of the most astounding visual experiences the Paris public had ever
been offered.”
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68 [SURREALIST JOURNALS]. Variétés. Revue mensuelle illustrée de 'esprit
contemporain. Brussels: Paul-Gustave Van Hecke, 1928-1930. First year, nos. I to 12, May 15,
1928 to April 15, 1929. Second year, Nos. I to 12, May 15, 1929 to April 15, 1930, plus special non-
subscription issue “Surréalisme en 1929.” Original printed wrappers, each volume with
glassine wrapper, housed in two morocco-backed slipcases. Some issues with a bit of cover
wear, an excellent set. Twenty-five volumes in total, a full run of this essential avant-garde
literary and artistic review.
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$6500

Texts and illustrations by Berenice Abbott, Maxime Alexandre, Louis Aragon, Hans Arp, Jean
Aurenche, Isaac Babel, Herbert Bayer, Jean de Bosschere, Joé Bousquet, André Breton, Jacques-
Bernard Brunius, Georgette Camille, Jozef Cantré, Marc Chagall, René Crevel, Fernand Crommelynck,
Jean Crotti, René Daumal, André Delons, Robert Desnos, Suzanne Duchamp, Marc Eemans, Ilya
Ehrenburg, Paul Eluard, Max Ernst, Sergei Eisenstein, Sigmund Freud, Jean Giono, Ramén Gémez de
la Serna, Georges Grosz, Robert Guiette, Eric de Hauleville, Franz Hellens, Ewald Hoinkins, Adolf
Hoffmeister, Floris Jespers, Franz Kafka, Wassily Kandinsky, André Kertesz, Paul Klee, Germaine
Krull, Comte de Lautreamont, Paul Léautaud, Fernand Léger, Eli Lotar, Pierre Mac Orlan, René
Magritte, Vladimir Mayakovsky, Georges Malkine, André Malraux, Denis Marion, Frans Masereel,
Frédéric Mégret, E. L. T. Mesens, Joan Mir6, Laszl6 Moholy-Nagy, Monny de Boully, Max Morise, Paul
Nougé, Boris Pasternak, Benjamin Péret, Odilon-Jean Périer, Francis Picabia, Pablo Picasso, Boris
Pilniak, Hans Prinzhorn, Raymond Queneau, Man Ray, Georges Ribemont-Dessaignes, Emile Savitry,
Kurt Schwitters, Michel Seuphor, Léon Spilliaert, Jules Supervielle, Maurice Tabard, Yves Tanguy,
André Thirion, Edgard Tytgat, Tristan Tzara, Pierre Unik, Albert Valentin, Roger Vitrac, Ossip
Zadkine, etc.

“Artistically and culturally progressive, this journal existed only for two years but managed to develop
a new and modernist visual language in 24 issues and a single hor-série issue. The journal was the
creation of Paul-Gustave van Hecke (1887-1967), a socialist activist and journalist for the newspaper



Vooruit among others. Critic, novelist, publisher, couturier, collector, curator and first and foremost a
bon-vivant, Van Hecke was a key figure in Belgian modernism throughout the 1920s. Together with
writer Denis Marion, screenwriter and film critic Albert Valentin and all-round artist E.L.T. Mesens,
he created this progressive journal that promoted unique photographic images, abstract art, Dada, and
Surrealism in Belgium. With the help of his international connections, Mesens (1903-1971) in particular
played a key role in the proliferation of the innovative use of photographic images. Variétés, for
instance, included photographs, photograms and photomontages by leading photographers such as
Eugéne Atget, Berenice Abbott, André Kertész, Germaine Krull, Laszl6 Moholy-Nagy, Eli Lotar, and
Man Ray.” (Vandenhove/Center for Architecture & Art, Ghent University)

Reference: Admussen, Richard. Les petites revues littéraires. 1914-1939. no. 229.

69 [SURREALIST JOURNALS]. David Hare, ed. VVV. Number One, June 1942. New York:
VVV, 1942. First edition. 72 pp. Printed wrappers. Some offsetting and sunning to wraps, spine
a little rubbed.

$1250

The first issue, of four total, of this important surrealist journal, published in New York while many of
the main proponents of the movement were in exile. Editorial advisers were Max Ernst and André
Breton; contributors included a who’s-who of the scene, internationally and domestically: Leonora
Carrington, Valentine Penrose, Charles Henri Ford, Aimé Césaire, André Masson, Breton, and Ernst.
Cover by Ernst.
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70 TANNING, Dorothea. Dessins en noir et en couleurs. 16-31 Octobre 1961.-Paris: Le Point
Cardinal, 1961. Single sheet, folded once to form [4] pp. Minor wear and tanning to edges.

$250

Exhibition brochure for Tanning’s show at Le Point Cardinal. Includes a color reproduction of one of
her works, a list of works exhibited, and a poem by Jean Arp, “Jeux des Epis d’Or,” dated March 1960.
Rare.

71 TANNING, Dorothea. Peintures Récentes. 15 Mai-6 Juin 1962. Paris: Galerie Mouradian et
Vallotton, 1962. [24] pp. Stapled wrappers. Some minor handling wear.
$450

Catalog of an exhibition held at Galerie Mouradian et Vallotton, Paris, May 15-June 6, 1962. Includes
color and black and white reproductions, a list of works exhibited, and an essay by Alain Bosquet.



72 WARHOL, Andy. Andy Warhol. Institute of Contemporary Art, Boston. Boston: Institute
of Contemporary Art, 1966. First edition. [24] pp. Stapled wrappers. Some minor rubbing to
covers, else fine.

$950

Exhibition catalog for Warhol’s second major museum show, held at the Institute of Contemporary
Art in Boston from October 1 to November 6, 1966. Essay by Alan Solomon. The catalog features a
description of Warhol’s silk screen technique, and a list of the thirty-five artworks in the show.
Ownership stamp of Barbara Berman on first leaf, likely the Pasadena Art Museum curator.
Uncommon in such nice shape.

73 [WARHOL, Andy]. John Coplans; Jonas Mekas; Calvin Tompkins. Andy Warhol.
[Greenwich]: New York Graphic Society, 1970. 160 pp. Serigraphed printed wrappers. 16 page
Dutch translation pamphlet laid in, as issued. Some minor handling wear.

$750

The Eindhoven edition of the catalogue to the exhibition organized by Coplans at the Pasadena Art
Museum. This edition differs from all other versions of the catalogue, which was otherwise the same at
all the other venues for the show (the Museum of Contemporary Art, Chicago; Musée d’Art Moderne
de la Ville de Paris; Tate Gallery, London; and the Whitney Museum of American Art, New York). The
covers show two different images of Warhol, the front in a yellow-ish tinge and the rear purple, with
“Van Abbemuseum Eindhoven” lettered across the top.

74 WHEELER, Monroe, ed. Janet Lewis; Marianne Moore; William Carlos Williams.
Manikin. Number One-Three [all published]. Bonn/New York: Monroe Wheeler, [1922-23].
First edition. [21]; [22]; [20]; [4] pp. Blue cloth boards, front board lettered in gilt, with binder’s
note bound in at the rear. Original covers bound in. Some minor old stains and creases to
cover of first issue, light wear to extremities of binding, else fine.

$3500

All three issues of Wheeler’s literary magazine, each devoted to a single author: Janet Lewis’ The
Indians in the Woods (her first book); William Carlos Williams’ Go Go; and Marianne Moore’s Marriage.



Glenway Wescott’s “Miss Moore’s Observations,” laid in with all copies, is here bound in. Abbott notes
that Wheeler estimates that 200 copies of Marriage were printed; Wallace notes that 150 copies of Go Go
were printed. The Indians in the Woods surely had a similar print run.

This volume was bound for the poet and novelist Bryher, with her bookplate on the front pastedown.
An excellent association; Bryher, along with H.D. and Robert McAlmon, had selected and arranged the
poems which were published as Moore’s first book (without her knowledge) several years earlier, and
McAlmon had published Williams’s Spring and All earlier in 1923. All the poems in Go Go had been
published in Spring and All with the exception of “The Hermaphroditic Telephones.” Abbott A2.
Wallace A8.
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75 [WHITNEY MUSEUM OF AMERICAN ART]. Stuart Davis, et. al. Abstract Painting in
America. February 12 to March 22, 1935. New York: Whitney Museum of American Art, 1935.
[20] pp. Stapled wrappers. Faint vertical crease, minor shelfwear, minor foxing to the covers.

$450
Front cover art and introductory text by Stuart Davis. [llustrated with black and white reproductions

of artwork by Max Weber, Arshile Gorky, Joseph Stella, and John Marin. An uncommon early
catalogue, the museum’s first exhibition opened in 1931.



76 WOJNAROWICZ, David. Seven: ... :Sounds. London: Aloes Books, 2017. First edition thus.
33, [1] pp. Stapled text block mounted into printed wrappers. Fine copy.
$350

One of 150 numbered copies printed, numbered on the title-page and on a laid-in reproduction of a
photograph of Wojnarowicz. “David Wojnarowicz wrote down these monologues during the late
1970s. This is their first printing outside of his own, 1978, private-circulation copy-shop edition.”
Published as Aloes Mini-Mimeo Number 3, “printed in London in a secret location on the Seven
Sisters Road using typewriters, typewriter fonts, Riso stencils, a Gestetner 360 and unsized forty-year-
old stencil duplicating paper for the text.” Includes one mounted photograph at end of text, with
caption printed on reverse: “Leaping the Chasm. H. H. Bennett, 1887. This photograph was one of the
cover options for the 1982 Aloes edition of ‘Sounds in the Distance.”
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