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  1   AUDEN, W.H. The Old Man’s Road. New York: Voyages, 1956. First edition. [24] pp. 
Unprinted stapled wrappers, with dust jacket. Some edgewear to jacket, with a short closed 
tear at the head of the spine. 

$750 
 
One of fifty numbered and signed copies on Ticonderoga laid text, of a total edition of 750 copies. 
Bloomfield & Mendelson A36a. They note that the limited edition preceded the regular edition by two 
months, and used a different setting of type. 
 
 

 
 
 
 
 
 
 

 
 

 
  2   BECKETT, Samuel. Watt. Paris: Collection Merlin/The Olympia Press. 1953. First edition. 
[v], 8-254 pp. Original off-white paper wrappers, lettered in black on the front cover and spine. 
Some slight spotting and creasing to the spine, very minor toning, near fine. 

sold 
 
First limited edition, one of just 25 copies on fine paper, lettered W and signed by Beckett. 
 
The regular edition was printed in a run of 1100 copies in a bright magenta cover which Beckett 
deemed “awful,” but the limited edition was done in a “lovely” off-white. Beckett received seven copies 
of the hors commerce edition, and each member of the Merlin group received three. Richard Seaver 
notes that Merlin editor Alexander Trocchi wound up keeping most of the hors commerce copies for 
himself, planning to sell them off as needed to maintain his heroin habit. “By a sad stroke of poetic 
justice, someone in Paris, probably a fellow junkie, stole them from Trocchi and sold them to [English-
language bookseller] Gaït, who in all innocence offered them to her customers for the stated rate of 
2500 francs.” 
 
Although not published until 1953, Watt was written a decade earlier and was Samuel Beckett’s second 
published novel in English. Due to Beckett’s status as an early French Resistance fighter, it was mainly 
written on the run in the South of France as he hid from German occupying forces during WWII. 
 
Reference: Richard Seaver. The Tender Hour of Twilight. 2012. 
 
 



  3   [BERBER, Anita]. Charlotte Berend [Corinth]. Anita Berber. Acht Originallithographieen. 
Berlin: Fritz Gurlitt Verlag, 1919. Elephant folio. Title sheet, with eight lithographs, each 
mounted and matted and signed by the artist, housed in a portfolio of decorated paper over 
boards, quarter vellum gilt. Signed by Gurlitt on the colophon. Of a total of 80 sets, this is 
number XIII of only 40 sets with hand-painted watercolor highlights on four of the 
lithographs. Some of the mats show some foxing or light stains. The outer portfolio has some 
splits along some folds, with wear and some staining, the title sheet is edgeworn and foxed. 
The images themselves are overall bright and clean.     

$22,500 
 
Anita Berber was an emblematic figure of the decadent period of the Weimar Republic. She combined 
aspects of the erotic and the expressionistic in her performances, cutting a wide and scandalous path 
through Berlin and other European cities. “Berber’s early exploits on stage and off drew the attention 
of the artist Charlotte Berend-Corinth (1880-1967), a student and later wife of the painter Lovis Corinth. 
The couple circulated in prominent Berlin artistic circles and high society. Though Berend-Corinth 
prioritized her family and domestic life over her art, she portrayed a number of celebrated dance, 
music and theater stars, including Berber, Valeska Gert, Fritzi Massary, and Max Pallenberg, in several 
print portfolios. Extant correspondence illuminates her friendships with Massary and Pallenberg, and 
it is possible that she and Berber knew each other socially before the sitting…. Published by Gurlitt-
Presse in 1919, Berend-Corinth’s set of eight lithographs shows Berber nude or partially nude, posing 
either seated in a chair or standing frontally. In each print Berber assumes a different character, with 
fanciful accessories and dramatic poses…. Seated in her dressing room, Berber seductively eats while a 
bottle of champagne and a vase of oversized lilies stand on the vanity table. Legs spread, arm raised, 
her body leaning to expose her to the viewer, her position and over-the-top costume also imply that 
Berber is performing the role of vamp. In other words, her eroticism is staged. Berend-Corinth’s 
depictions of Berber are surprising in part because of the disparity between the reputations of subject 
and artist- one known for eroticism, the other for straight-laced domesticity. Berend-Corinth was 
apparently accustomed to nudity, as she modeled for several of her husband’s nude studies, and in 
photographs of her studio she is shown working from a seminude female model. A 1980 review of her 
art compares the Berber lithographs with Toulouse-Lautrec’s work, implying that such erotic 
depictions were commonplace in Modernism. Certainly, the lithographs demonstrate that by 1919 
Berber had attained fame enough to draw the attention of an artist from the highest echelons of the 
Berlin art world” (Funkenstein). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



The Weimar and theatre scholar Mel Gordon writes, “The Gurlitt Gallery Press privately printed 80 
luxurious sets of the ‘Anita Berber Portfolio’ in the summer of 1919. Berend hand-printed and signed 40 
of the oversize lithographic parcels and assumed that because of their fantastic cost and tiny print run, 
the series would probably elude Berlin’s hard-pressed censoring boards. She was wrong. The entire 
Portfolio was labeled pornographic and quickly suppressed. Ten years later, the drawings reappeared 
in Viennese erotic encyclopedias and moral histories of the period. They would be among the most 
enduring images of Anita Berber between the time of her death and the beginning of Nazi rule.” OCLC 
locates two copies, National Library of Israel and Victoria and Albert Museum 
 
References: Lothar Fischer. Tanz Zwischen Rausch und Tod: Anita Berber in Berlin 1918-1928, 1996. Susan 
Laikin Funkenstein. “Anita Berber: Imaging a Weimar Performance Artist.” Woman’s Art Journal, vol. 
26, no. 1, 2005, pp. 26–31. Mel Gordon. The Seven Addictions and Five Professions of Anita Berber, Weimar 
Berlin’s Priestess of Depravity, 2006. 
 
  4   [BLACK SUN PRESS]. Lymington, Lord [Gerard Wallop]. Spring Song of Iscariot. Paris: 
The Black Sun Press, 1929. First edition. 27, [5] pp. Original publisher’s printed wrappers with 
French flaps, original glassine, and publisher’s cardboard gilt and silver slipcase. Slipcase split 
along bottom edge and missing a section of the top edge; volume about fine with very slight 
wear to the corners of the glassine.  

$250 
 
One of 100 numbered copies, of a total edition of 150 copies. Raised in Wyoming, Gerard Vernon 
Wallop, 9th Earl of Portsmouth, Viscount Lymington, fell in with the Crosbys in Paris; they “bowled 
him right over” and he enjoyed various decadences with them, taking a flat nearby at 1 Rue Gît-le-
Coeur (the title of another his volumes of verse published by Black Sun). Minkoff A-28. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  5   [BLACK SUN PRESS]. Ezra Pound. Imaginary Letters. Paris: The Black Sun Press, 1930. 
First edition. 56, [4] pp. Original publisher’s wrappers and cardboard slipcase. Head of box 
splitting slightly but solid; lacking the original glassine. Volume about fine with a shadow at 
the spine from the slipcase opening. 

$600 
 
One of 300 numbered copies on Navarre, from a total edition of 375 copies. Pound’s continuation of 
Wyndham Lewis’s “letters” published in the Little Review in 1917 and 1918. Gallup A32. Minkoff A-38. 



  6   BROOKS, Gwendolyn. A Street in Bronzeville. New York: Harper & Brothers, 1945. First 
edition. 57 pp. Black cloth, blocked in orange and lettered in gilt, with the dust jacket.  Gilt a 
little dulled. Jacket slightly chipped at head and tail of spine, with a little browning to rear 
panel, but overall much nicer than usually seen.  

$1600 
 
Brooks’ first collection of poetry, published when she was 28 years old. The poems are based on her 
own experiences and observations of daily life in the Bronzeville neighborhood on Chicago’s South 
Side, where she spent most of her life. When Brooks submitted her poems to Harper, editor Elizabeth 
Lawrence asked Richard Wright to evaluate her work. (Harper had published Wright’s first two works 
of fiction, Uncle Tom’s Children and Native Son.) He said of them, “They are hard and real, right out of 
the central core of Black Belt Negro life in urban areas… Miss Brooks is real and so are her poems.”  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  7   CARRINGTON, Leonora. La Dame Ovale. Avec Sept Collages par Max Ernst. [Paris]: GLM, 
1939. First edition. Unpaginated. Publisher’s printed wrappers. One of 500 numbered copies 
on velin blanc, of a total edition of 535 copies. Spine sunned, some minor edgewear. Original 
tissue guards laid in. Mostly unopened.        

$1850 
 
Five brief stories by Carrington:	“La Dame ovale,” “La débutante,” “L’ordre royal,” “L’amoureux,” and 
“L’oncle Sam Carrington,” with eight collages by Ernst, including the frontispiece. Her second book, 
published shortly before her idyllic life with Max Ernst in Saint-Martin d’Ardèche was abruptly ended. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  8   COCTEAU, Jean. Man Ray, ill. L’Ange Heurtebise. Poème. Avec une photographie de l’ange 
par Man Ray. Paris: Librairie Stock, 1925. First edition. [2], 15, [2] leaves, [1] leaf of plates. Full 
vellum over boards, spine lettered in black, black silk moiré endpapers, black silk ribbon 
bookmark, in custom black slipcase. A beautiful and austere binding, unsigned, well-suited to 
the book and effective in preserving the fragile china paper. 

$7500 
 
One of five lettered copies on chine, of a total edition of 355 copies, the edition de tête of one of 
Cocteau’s most important publications. He considered this poem “as important for my work as the 
Demoiselles d’Avignon is for Picasso’s.” The legend of Cocteau’s epiphany of its creation—the angel 
Heurtebise descending upon him in an opium-induced vision in the elevator on the way to Picasso’s, 
taking its name from the elevator manufacturer—is dismantled by John Richardson in his Life of 
Picasso: “Cocteau had devoted some nine months to the poem... [it] is not at all spontaneous: it is full of 
other poets’ music- echoes of Rimbaud, Anna de Noailles, Rilke, and Mallarmé... [It is] probably 
Cocteau’s finest poem.” Regardless of its origins, the angel Heurtebise, guardian and muse, demon and 
reincarnation of Cocteau’s lost lover Raymond Radiguet, played a significant role in Cocteau’s work 
throughout the rest of his long career. 
 
The heliogravure frontispiece is by Man Ray, after his original rayograph. Ray developed his own 
technique of camera-less “photos” several years earlier, creating arrangements on photosensitized 
paper and exposing them to light. “I am trying to make my photography automatic- to use my camera 
as I would a typewriter.” It is his visualization of the unseen—the photographless photograph, the 
angel of Cocteau’s visions. 
 
“If someone proved to me that I would be signing my death sentence if I didn’t add or subtract one 
syllable, I could not touch it. I would refuse, and die… I have written only one poem in my life with 
luck favoring me to the very end: it is L’Ange Heurtebise.” (Cocteau quoted in Francis Steegmuller’s 
Cocteau: A Biography, pp. 352-53) 



  9   [COCTEAU, Jean]. Le Livre Blanc. [Paris: Maurice Sachs and Jacques Bonjean], 1928. First 
edition. [6], 7-80, [6] pp. Quarto folded wrappers, title and monogram printed on front cover. 
Printed on Montval laid paper, handmade by Gaspard Maillol, by Ducros et Colas, printers, 
Paris. Slightest occasional spotting to leaves, still a fine copy, housed in a chemise and 
slipcase.           

$19,500 
 
One of 31 numbered copies printed, of which ten were reserved for the author. The true and extremely 
rare first edition of one of Cocteau’s most extraordinary and emblematic works. Published 
anonymously, it is the first time Cocteau directly wrote on the subject of homosexuality—as Claude 
Arnaud notes in his definitive biography, “this indirect praising of homosexual love, experienced as 
‘one of the most mysterious workings of the divine masterpiece,’ was the kind of work that might once 
have helped the adolescent Cocteau to rise above opprobrium and secure his self-esteem.” Cocteau 
never allowed his name to be directly attributed to the text of this book, although later editions bore 
his preface and sometimes illustrations. As Frédéric Canovas writes, “From the first edition to the last 
one published, while he was still alive, Jean Cocteau systematically refused to print his name on the 
cover of Le Livre Blanc: the text was to remain anonymous, although Cocteau himself had not hesitated 
to demonstrate his intimate relationship to the book by illustrating it on several occasions, and by 
adding a short manuscript note to the second French edition and a longer foreword to the English one. 
Indeed, of all Cocteau’s books, Le Livre Blanc is probably one of his most confusing, because of both its 
subject and its form or forms. Even today it remains difficult to consider this book. The critic finds 
himself lost among the multiple editions, the various versions of the text, and the many illustrations, as 
well as the prefaces, manuscript notes and frontispieces. Despite its nature as a confidential text… Le 
Livre Blanc has appeared in no less than 13 different editions from 1928 to the present…. the first edition 
is anonymous, bears no mention of the publisher’s name, and contains no illustrations. The printing 
was limited to 21 copies, including 10 author’s copies, and is, needless to say, almost impossible to find 
today.” 
 
References: Pia, Les Livres de l’Enfer, 812-813. Canovas, “Jean Cocteau’s Le Livre Blanc: Sex, Text and 
Images,” Word & Image, 23(1):1-15, January 2007. Georgel, Jean Cocteau et Son Temps, 402. Young, The 
Male Homosexual in Literature, 709 (for the English edition) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



  10   CARESSE CROSBY GALLERY. Preview: The Private and 
Public Life of the Animals. Washington, DC: Caresse Crosby Gallery, 
[1944]. Single sheet, folded. Some minor browning. 

$350 
 
A brochure announcing the preview of an exhibit of photomurals of J.J. 
Grandville engravings executed and donated by Sam Rosenberg and 
Charles Gratz and colored by Pietro Lazzari to raise funds for the 
children of Céreste, France. With a text by 12-year-old Mireille Sidoine 
of Céreste, “A Page Written in Secret.” A rare ephemeral item 
demonstrating Caresse Crosby’s war relief efforts to help the children of 
occupied France. OCLC locates one copy only, at WSU. 
 
  11   CROSBY, Harry. Sonnets for Caresse. Paris: [Herbert Clarke, Printer], 1926. Second edition. 
[48] pp. Full brown morocco, red spine label lettered in gilt, five gold bands stamped on spine, 
marbled endpapers. Head and tail of spine chipped, corners a little rubbed, front board joint 
starting to split at head and tail, but holding solid. 

$2500 
 
One of twenty-seven copies, published January 17, 1926, of the second edition of Crosby’s collection. 
Each version contained a different selection of poems; this edition contained thirty-seven poems. 
Bound by Lafon. OCLC locates eleven copies (two at SIU) already held of the very limited print run. 
Minkoff A-3b. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  12   CROSBY, Harry. Sonnets for Caresse. Paris: Albert Messein, 1926. Third edition. 48, [2] pp. 
Publisher’s vellum, spine hand-lettered, front and rear boards ruled in black and hand-
colored in blue, top edge gilt, marbled endpapers, publisher’s printed wrappers bound in. 
Vellum bowing slightly, as usually seen, else a fine copy. 

$3950 
 



One of one hundred copies on Arches, this copy unnumbered, of the third edition of Crosby’s 
collection, published October 7, 1926. Each version contained a different selection of poems; this 
edition contained forty-eight poems. 
 
Inscribed by Crosby “for O[liver] Ames / with love / from Harry / Paris MCMXVII / ‘But I will hold you 
in a thought’” on a preliminary leaf. First Lieutenant Oliver Ames Jr. (1895-1918) attended the St. Mark’s 
School from 1907 to 1913, overlapping with Harry Crosby’s first two years there, and then attended 
Harvard, before shipping out to France in October 1917. He was killed on July 29, 1918, at the battle of 
the Ourcq River, during an attack on Bois Brûlé. Crosby himself had had a near-death experience the 
previous year, on November 22, at Verdun, where he miraculously survived an almost direct shelling 
of the ambulance he was driving. He referred to the date as his first death-day; his morbid and 
unrelenting obsession with death and suicide can be seen as stemming directly from his wartime 
experience. As his biographer Geoffrey Wolff wrote, “mutilation, vermin, cowardice, relentlessness, 
insanity, hysteria and cruelty played in the theater of his imagination from the time of Verdun till the 
end of his life, and they were prompted by war.” It was Crosby’s ritual every Armistice Day to raise a 
glass to Ames and to Aaron Davis Weld, also killed in action. This volume, inscribed to a friend who 
had died nine years previously, is a memorial not only to Ames but to the part of Crosby that perished 
during the war. A biographically important and unbearably poignant inscription. The quotation is 
from Humbert Wolfe’s “The Thought,” published two years earlier.  
 
References: Minkoff A-3c. Geoffrey Wolff, Black Sun. Random House, 1976. Harry Crosby, Shadows of 
the Sun. Black Sparrow, 1977. Military Hall of Honor.com, record 2064. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  13   CROSBY, Harry. Collected Poems. Chariot of the Sun, [with] introduction by D.H. Lawrence; 
Transit of Venus, with a preface by T.S. Eliot; Sleeping Together, with a memory of the poet by 
Stuart Gilbert; Torchbearer, with notes by Ezra Pound. Paris: The Black Sun Press, 1931. First 
edition, four volumes in publisher’s slipcase. 68; 62; 65, ix; 44, viii pp. Original publisher’s 
cream wrappers, lettered in red on the front cover and spine and black on the front cover, 
glassine jackets, in the publisher’s red cloth slipcase. Some very light marginal browning, a 
few leaves lightly spotted or marked, slight chipping to the heads and tails of the spines (as 
usually seen). Glassine spine of Sleeping Together missing, glassine browned and slightly 
chipped at the spines of the other volumes, slipcase rubbed but solid. 

$2850 
 



Number 24 of an edition of possibly 500 on Lafuma (see below). Following Harry Crosby’s suicide in 
1929, Caresse Crosby edited his collected poems for publication, comprising three volumes that had 
previously been published (volumes I-III), supplemented with unpublished work that was gathered in 
Torchbearer. A preface written for Chariot of the Sun by D.H. Lawrence, but omitted from the first 
edition, served as an introduction to the first volume of the set, and commentaries for the other 
volumes were commissioned from Eliot, Gilbert and Pound. The prospectus states that 50 sets will be 
printed on Holland Van Gelder and that 500 sets will be printed on uncut Navarre paper, a limitation 
that was then revised to 20 lettered copies on Japanese Vellum, 50 numbered copies on Holland Paper 
and 'the sheets for five hundred copies on uncut Navarre' on the colophons of the published volumes. 
Despite this, Harry F. Marks, the American agent for the edition, “stated that to the best of his 
knowledge, the sets on Japanese vellum were never printed, and the full fifty copies on Holland [...] 
were probably not published.” (Gallup, Pound). Gallup further notes that: “No copy on Holland paper 
has been seen. At least several of the Navarre copies were numbered, in some instances with numbers 
between 1 and 50 theoretically reserved for the Holland sets. In the Navarre copies the paper is 
watermarked: PAPETERIES LAFUMA.” Gallup also records two variant bindings; the first dated ‘1931’ 
at the foot of the spine (as here) and the second (which he describes as possibly later) with the author’s 
name at the foot of the spine.  The original prospectus, which contains some valuable bibliographical 
information (see above), is laid in. 
 
References: Minkoff A-42; Published in Paris p. 409; Roberts, D.H. Lawrence, B33; Gallup, T.S. Eliot, B22; 
Gallup, Ezra Pound, B25. 

 
  14   [CUBISM]. Gleizes, Albert, and Jean Metzinger. Cubism. 
London: T. Fisher Unwin, [1913]. First English language 
edition. 133, [3], [1] ad. pp. Black cloth, lettered in gilt on the 
front board and spine, with the dust jacket. Top edge gilt. 
Some old dampstaining to boards, light wear to extremities; 
some toning to endpapers and leaves. The jacket shows some 
minor toning, with chipping to the head and tail of the spine 
and the top rear corner. 

$1500 
 
The first major text on Cubism, published in French in 1912, 
predating Apollinaire’s Les Peintres Cubistes by a year. Includes 
twenty-five illustrations of works by Cezanne, Picasso, Derain, 
Laurencin, Leger, Duchamp, Gris, Picabia, and others. A landmark 
publication, and very rare in the jacket. 

 
 
  15   DALÍ, Salvador. La Femme Visible. Paris: Éditions Surréalistes, 1930. First edition. [72] pp. 
Original aluminum foil paper wrappers covered by red tissue paper, title printed in black on 
the cover. Unbound sheets, as this variant was issued. Photo-lithographed portrait of Gala, 
heliogravure frontispiece retouched with a burin, and six heliographic plates. A bit of wear to 
the extremities, else a beautiful copy of a very fragile production. 

$12,500 
 
Of an edition of 204 copies, one of the very few on Rodingold vellum, in sheets, justified on the 
colophon by the Service de Presse stamp. With Dalí’s autograph dedication on the half-title, 
“Hommage de l’auteur. Salvador Dali.” Laid in is the prière d’insérer announcement with text by 
André Breton and Paul Eluard.  



 
 
 
 
 
 

 
 
 
 
 
 
 

 
 
 
 
 

This issue of La Femme Visible is unbound sheets laid into the foil and red wrappers. For these few 
copies, Dali apparently often added a simple autograph homage. The book did not meet with great 
success, as Eluard reveals in a letter to Gala on January 27, 1931: “La Femme visible a une presse 
immonde. Pourquoi Dali n’a-t-il pas mis dans ses dédicaces le nom des gens. Comme cela, on n’en 
parlera pas, ou en mal.” [La Femme Visible is receiving dreadful publicity. Why didn’t Dali put 
people’s names in his dedications? That way, people won’t talk about it, or talk about it badly.] Georges 
Sebbag in his bibliography of Editions Surréalistes does not mention these press copies, nor the 
printing of the book in sheets. 
 
One of Dalí’s earliest books, containing four texts: “L’Âne Pourri,” “La Chèvre Sanitaire,” “L’Amour,” 
and “Le Grand Masturbateur.” In these writings, inspired by Freudian and post-Freudian theories, 
Dalí’s aim is to upset the frontiers between dream and reality and to break down the convictions that 
form the basis of so-called “bourgeois values.” He later spoke of it as “a spontaneous method of 
irrational knowledge, based on the critical and systematic objectification of delirious associations and 
delirious interpretations.”  
 
References: Michler and Löpsinger. Salvador Dalí: Catalogue Raisonné of Etchings and Mixed-Media Prints, 
1924-1980, no. 4. Cowling. The Magic Mirror. Dada and Surrealism from a Private Collection, Scottish 
National Gallery of Modern Art, 1988, no. 92. Mundy, ed. Surrealism: Desire Unbound. pp. 131-33; 148-49. 
Eluard. Letters to Gala, 1989 (trans.) p. 98. Sebbag, Les Editions Surréalistes, 1993. pp. 63-64. 
 
  16   DUCHAMP, Marcel, and Katherine Dreier. Collection of the Société Anonyme: Museum of 
Modern Art 1920 [presented to Yale University]. New Haven: Yale University Art Gallery, 
published for the Associates in Fine Arts, 1950. First edition. 223 pp. Original printed wrappers. 
Spine a little sunned and rolled, slight minor surface wear, near fine. 

$6000 
 
“Founded in New York in 1920 by Katherine S. Dreier, Marcel Duchamp, and Man Ray to promote 
contemporary art among American audiences, Société Anonyme, Inc., was an experimental museum 
dedicated to the idea that the story of modern art should be told by artists.” (Yale Art Gallery) The 
catalogue lists works and biographical information, in addition to critical comments, for 167 artists, and 
upwards of 300 works by them. Two appendices at the end list exhibitions of the Societe Anonyme as 
an independent organization, and then as a collection under the care of Yale. 

https://www.google.com/search?hl=en&q=inauthor:%22Scottish+National+Gallery+of+Modern+Art%22&tbm=bks
https://www.google.com/search?hl=en&q=inauthor:%22Scottish+National+Gallery+of+Modern+Art%22&tbm=bks


This copy is inscribed by Duchamp and additionally signed by Dreier in September 1950 to Nan and 
Garrett Stearly. Stearly was a member of the Christian organization the Oxford Group; it’s unclear 
what his relationship to the Société was, but the inscription is warm. The book itself is not uncommon 
and well-represented institutionally, but very rare inscribed. We’ve only tracked one other inscribed 
copy, to Francis Picabia. 
 

 
 
 
 
 
 

 
 
 
 
 
 
 

 
 
 

 
  17   DUCHAMP, Marcel. Marcel Duchamp: A Retrospective Exhibition (by or of Marcel 
Duchamp or Rrose Sélavy). Pasadena: Pasadena Art Museum, 1963. [56] pp. Stapled wrappers 
with printed clear acetate jacket. Acetate chipped at head of spine and top corner of front 
panel, but complete. 

$850 
 
The legendary catalog published in conjunction with the show held from October 8 to November 3, 
1963, Duchamp’s largest show in the United States to that date. Catalogue designed by Duchamp. 
Introduction by Walter Hopps, with two short interview quotes credited to R.H. and M.D. (Richard 
Hamilton and Duchamp). Printed by the Cunningham Press in an edition of 2000 copies. Schwarz 364, 
p. 541.  
 

  18   DUCHAMP, Marcel. Marcel Duchamp, July 28, 1887-October 2, 
1968. Philadelphia: Division of Education, Philadelphia Museum of 
Art, [1973]. Single newsprint broadsheet, 15 x 24 inches, printed on 
recto and verso, folded three times. Some toning. 

$250 
 
Produced by The Division of Education, Philadelphia Museum of Art for 
the exhibition Marcel Duchamp organized by The Philadelphia Museum 
of Art and The Museum of Modern Art, New York. Designed by William P. 
Miller, Jr., an assemblage of New York Times articles about Duchamp over 
the course of his long career. OCLC locates four copies, in addition to 
several copies at PMA. 
 



  19   DUNCAN, Robert, and Jess. Notebook Poems: 1953. San Francisco: San Francisco State 
University/The Press in Tuscany Alley, 1991. First edition. [28] pp. Sewn wrappers laid into 
heavy paper wrappers, printed label on front cover and spine. Minor edgewear, else fine. 
 

$275 
 
One of ninety numbered copies, signed by Jess, of a total edition of one hundred copies. Designed, 
printed, and bound by Peter Koch, with the assistance of graduate students at SFSU and Russell Maret, 
then Resident Printer at the Press in Tuscany Alley. Original prospectus laid in. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  20   ELUARD, Paul; pseud. Didier Desroches. Le Temps Déborde. Paris: Éditions Cahiers 
d’Art, 1947. First edition. [48] pp. Plain wrappers with attached dust jacket. Some toning to 
cover extremities, minor handling wear, near fine.      

$5000 
 
One of 500 numbered copies, although Eluard noted that only 258 copies were printed due to a lack of 
paper. Eluard’s poignant tribute to his wife Nusch, published a few months after her sudden and 
unexpected death. Illustrated with eleven exquisite photographs of Nusch by Man Ray and Dora 
Maar. Nusch had also been the subject of Man Ray’s camera in the similarly superlative Facile, 
published ten years earlier (see item 13). In 1965, Louis Aragon, during a tribute to his friend, 
mentioned his first encounter with the book: “He signed it with an invented name Didier Desroches, 
because he had killed Paul Eluard… What he had shown me of Didier was of a confounding beauty. 
This little book which was to appear as the work of an unknown, it is an understatement to say that in 
my eyes it surpasses all that Eluard signed with his name. I thought it then, and I think it today.” A rare 
and beautiful book. 



  21   EVERSON, William. Poems: MCMXLII. Waldport: The Untide Press, 1945. First edition. 
[38] pp. Stapled wrappers with overlaid cover. Covers browned, some edgewear. Erratum slip 
tipped in, as issued. 

$950 
 
One of 500 copies printed while Everson was interned at a camp for conscientious objectors at 
Waldport. Inscribed on the front free endpaper, “to: / Rexroth / Everson.” A fantastic association copy; 
Bartlett notes that in the Bay Area in the late 40s, “for Everson, Rexroth was… the presiding figure, 
taking on for a time at least the role of both father and mentor.”  Bartlett & Campo A8. 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 

 
 
 
 
  22   FERRANTE, Elena. My Brilliant Friend. London: The Cuckoo Press, in association with 
Europa Editions for John Sandoe (Books) Ltd, 2015. First edition thus, one of one hundred 
numbered copies, of a total edition of 126 copies, signed by the author. 315 pp. Quarter 
Japanese silk, Chiyogami blue and gold paper boards, spine and printed label lettered in gilt. 
Slightest touch of rubbing to slipcase corners, else a fine copy, as new. 

$6500 
 
A beautiful special edition of the first in Ferrante’s Neapolitan quartet, a literary phenomenon. In a 
recent poll of writers and critics, My Brilliant Friend was voted the best novel since 2000 by the New 
York Times. The publishers at Sandoe worked closely with Ferrante’s publishers Europa (for the 
English translation) and E/O (for the original Italian), and were able through these channels to reach 
out to the author to see if she would be amenable to a limited hardcover edition of her work; she was, 
and thus the title-page and colophon page were printed and sent to Rome for Ferrante to sign. The 
pseudonymous Ferrante guards her privacy fiercely, and this edition is likely the only opportunity for 
a genuine signed copy of her work. The book was designed by John de Falbe & Hero von Friesen, 
printed by Anthony Eyre at The Letterpress of Cirencester, and handsewn and handbound at the 
Black Fox Bindery. 
 



 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
  23   HEANEY, Seamus, Ted Hughes, et. al. Jeni Couzyn, ed. Twelve to Twelve: Poetry D-Day. 
Camden Festival 1970. London: Poets Trust, 1970. First edition. [51] pp. Orange cloth, spine 
lettered in red, with the dust jacket. Slight edgewear to the top edge of the jacket with a tiny 
crimp on the rear panel, volume fine. 

$2500 
 
One of one hundred numbered copies in boards, signed by all the contributors. “The twelve poems in 
this book which appear in print for the first time were specially commissioned for the Camden 
Festival, 1970.” (introduction) Twelve poems by Seamus Heaney, Ted Hughes, Stevie Smith, George 
MacBeth, Peter Redgrove, Adrian Henri, Lee Harwood, Tom Picard, Michael Hamburger, Edward 
Lucie-Smith, Jon Silkin and William Plomer. Sagar & Tabor B46a.1. Brandes & Durkan B6b. 
 
  24   HEISLER, Jindřich, and Jindřich Štyrský. On the Needles of These Days [Na jehlách těchto 
dní]. Berlin: Edition Sirene, 1984. First English language edition. 78 pp. Gray paper boards, 
spine lettered in deep orange, with the dust jacket. Slightest rubbing to head of jacket spine, 
else fine. 

$300 
 
The first English language translation of this classic Czech photobook. “A Surrealist meditation on war 
and resistance.” Roth pp. 116-117. Parr & Badger I, p. 197. 
 
  25   HERMS, George. Exhibition Announcement, Nicholas Wilder Gallery, 1973. Los Angeles: 
Nicholas Wilder Gallery, 1973. Broadsheet. 18 ½ x 23 ¼ inches. Slight toning to edges, else fine. 
 

$850 
 
A poster advertising Herms’ first solo show at the Nicholas Wilder Gallery, held from February 13 to 
March 3, 1973. Although the printer is not stated, the blue stamps of Herms’ Love Press spell out the 
word “love” in each of the four corners. From 1965 until 1979, the Nicholas Wilder Gallery in Los 
Angeles exhibited contemporary works by New York and European artists and fostered many up-and-
coming Los Angeles artists. William Wilson wrote, “Wilder unthreaded the established pattern, 
discovering unknown artists and supporting the under-appreciated. He introduced Bruce Nauman,  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Ron Davis, Robert Graham and Tom Holland. His artists were snapped up for New York shows by 
dealers as prestigious as Leo Castelli. Wilder soon attained an image of mythic proportions. Young 
artists courted him as if he were Richelieu. A show at Nick Wilder’s was thought to guarantee fame 
and fortune. It was generally held that Nick Wilder was brilliant.” 
 
References: William Wilson, “The Fast Life and Artful Times of Nicholas Wilder: A walk down 
memory lane with L.A.’s wunderkind art dealer of the ‘60s and ‘70s,” Los Angeles Times, November 27, 
1988. George Herms: The River Book, vol. 1, p. 147. 
 
  26   HUGHES, Ted. Groom’s Dream. [n.p. Northampton?]: [1957]. First separate edition. [4] pp. 
Stapled wrappers. Some toning to extremities. 

$250 
 
One of a small number of copies, likely off-printed from the Grecourt Review, in which this poem 
appeared in November 1957. The Grecourt Review was an undergraduate publication at Smith College, 
where Sylvia was teaching at the time. See Sagar & Tabor C33 for the journal publication. OCLC 
locates five copies. 
 
  27   HUGHES, Ted. Roosting Hawk. [Northampton, Massachusetts]: Grecourt Review, [1959]. 
First separate edition. [4] pp. Stapled wrappers. Some toning to extremities. 

$350 
 
One of a small number of copies off-printed from the Grecourt Review, in which this poem was 
published in May 1959. See Sagar & Tabor C53 for the journal publication. OCLC locates five copies. 
 



  28   JARRY, Alfred. César antéchrist. Paris: Éditions du Mercure de France, 1895. First edition. 
146, [8] pp. Original wrappers, stamped in gilt on the front cover. Slightly chipped at the head 
and tail of the spine. First leaf toned from old newspaper clipping laid in (listing Jarry’s 
bibliography). A near fine copy of a fragile book.  

$7500 
 
Jarry’s very rare second book. One of 197 copies on carré vergé à la cuve, of a total edition of 206 copies. 
Woodcut illustrations by Jarry printed in orange and black. The astonishingly modern 
cryptogrammatic typography of the title and dedication pages, designed by Jarry, anticipate the 
experiments of the Italian Futurists and Russian Constructivists, not to mention the Dadaists. “Using a 
stupefying mixture of symbols from personal, mathematical, iconographic, and religious sources, Jarry 
constructed a universe of meanings that led: where eventually?” (Brotchie) And Roger Shattuck writes, 
“Aptly enough, Jarry constructed his two earliest books on a cyclic scheme: they contain all his styles. 
‘Minutes de sable mémorial’ begins and ends with the refinements of symbolism, yet it holds some of 
Ubu’s coarsest escapades. Even more patently, the four acts of ‘César-Antéchrist,’ Jarry’s second 
volume, display a circular development. The drama recounts the collapse of the divine realm (‘God is 
sleepy’) into the second ‘Heraldic Act,’ during which Antichrist rules, descends further into the third 
‘Terrestrial Act,’ where Père Ubu, the ubiquitous, dominates the scene with his oaths and his outrages, 
and then rises again in final judgment of it all. In this short play, Jarry carries us literally from the 
sublime to the ridiculous. Better than any statement of values or elaborate cosmology, it expresses his 
concept of how the universe is arranged. He presents Ubu as the representative of primitive earthly 
conduct, unrelieved by any insight into his own monstrosity, uncontrollable as an elephant on the 
rampage, earnest in his blundering.... Creating in Ubu a one-man demolition squad twenty years 
before Dada, he incorporated this figure into works that go on to broach transcendental values.” OCLC 
locates thirteen copies in America. 
 
References: Roger Shattuck, The Banquet Years, p. 175. Alastair Brotchie.	Alfred Jarry: A Pataphysical Life, 
p. 104. 

 
 
 
 
 
 
 
 
 
 
  
 
 
 

 
  29   JOYCE, James. Anna Livia Plurabelle. With a preface by Padraic Colum. New York: Crosby 
Gaige, 1928. First edition. xx, 61 pp. Original publisher’s brown cloth, lettered and decorated in 
gilt and blind, top edge gilt, other edges untrimmed. Some minor rubbing to board edges at 
spine and corners, very small bump to fore-edge front board, slight foxing to preliminaries; a 
near fine copy. 

$4500 
 



One of eight hundred numbered copies, signed by Joyce. The British edition was published two years 
later. The first separate publication from Joyce’s Work in Progress following publications in various 
journals, including transition, Le Navire d’Argent and Two Worlds. Joyce was continually making 
changes and adding passages to the work up until its publication in 1939 as Finnegans Wake. Slocum 
and Cahoon A32. 
 

  30   JOYCE, James. Ulysses. London: John Lane The 
Bodley Head, 1936. First English edition printed in 
England. xiii, [3], 766 pp. Original green buckram, 
spine lettered in gilt, with Eric Gill’s Homeric bow 
design on front board. Top edge gilt. Spine sunned, as 
usually seen, some slight handling wear to covers; an 
excellent copy.      

$19,500 
 
Of a total edition of 1000 copies, this is one of 900 on 
Japon vellum, designated “Presentation Copy” on the 
colophon and inscribed by the publishers to Eric Gill, 
“E.G. from the publishers Oct. 3, 1936” and with Gill’s 
bookplate to the front pastedown. October 3, 1936 was 
the date of publication, according to Slocum & 
Cahoon (A23).  

Like the publication history of all editions of Ulysses, that of 
this edition, the first to be printed in England, is 
complicated and somewhat fraught. The Bodley Head 

published Ulysses in an edition limited to 1000 copies, its first publication in its complete form in 
Britain, following the successful appeal against the ban on Ulysses in America and the success of the 
Random House edition there. There was still some fear at the time that the book would be prosecuted, 
and an article in the Law Journal of 16 March 1929 had indicated several heads under which the 
publication of Ulysses could be challenged in England. Then, late in 1932, Joyce heard that the Prime 
Minister, Ramsay MacDonald, and his Attorney General, Sir Thomas Inskip, had discussed the book 
and had decided not to prosecute it if it was published in Britain. Joyce had wanted Faber & Faber to 
publish Ulysses in England, and Faber were already considering it even before the American ban on 
Ulysses was lifted in December 1933. But early in 1934, Faber decided that the time was not yet right in 
England. Publishers Jonathan Cape and Werner Laurie also decided against it… The plan was to bring 
out a limited edition of just 1000 copies, 100 copies of which would be a deluxe edition, signed by 
Joyce. It was also to be expensive: copies of the deluxe edition would sell for three guineas each while 
the 900 regular copies would sell for 30 shillings each. If that was successful, it would be followed by 
3000 copies at fifteen shillings in 1935, and an unlimited edition selling for eight shillings and sixpence 
in 1936. 

In July 1934 Lane’s printers refused to print parts of the book, and Bodley Head had to set up its own 
printing company, Western Printing Services, to print it. Joyce, impatient with the slow pace of 
progress, threatened to withdraw, but Lane insisted he was going ahead. By then publication was 
scheduled for October 1935 but again Lane demurred, this time claiming that the prosecutor had been 
particularly vigilant in recent times and that it would be better to wait. Paul Léon, acting on Joyce’s 
behalf, worked closely with Allen Lane, John Lane’s nephew and later the founder of Penguin Books, 
to ensure that the book would be the best possible, and Léon was particularly complimentary about 
the meticulousness of the typesetting. Publication was now expected in 1936 and Joyce corrected the 
proofs while he was holidaying in Copenhagen in August and September. The last corrections were 



made by 3 September and printing of the 900 copies went ahead first because of a shortage of the 
paper for deluxe edition. 

The advertising campaign was low–key so as not to attract too much attention from the authorities. 
Advertisements claimed that this would be the ‘final and definitive edition’ of Ulysses but, despite the 
meticulousness of Lane’s printers, Joyce spotted mistakes in the appendices straight away, and Lane’s 
own readers discovered more. Joyce had been asked to write a preface to the book, but refused, and so 
the publisher decided to include material in appendices, as had happened with the Random House 
edition. Among the items included were the International Protest against Samuel Roth’s piracy, Judge 
John Woolsey’s decision, Morris Ernst’s Foreword to the Random House edition, and a Joyce 
bibliography” (The James Joyce Centre) 

 
 
 
  31   LENNON, John, and Yoko Ono. War is Over! If You 
Want It. [n.p.]: [John & Yoko], 1970. Glossy postcard. 6 x 8 
inches. Slight toning, else fine. 

$350 
 
 
Verso reads POST CARD ©COPYRIGHT JOHN & YOKO ’70 
with a vertical line down the center of the card. In an interview 
during their second Bed-In in Montreal in May 1969, Yoko 
explained: “We’re using our money to advertise our ideas so 
that peace has equal power with the meanies who spend their 
money to promote war.” 
 
 
 
  32   MOORE, Marianne. Occasionem Cognosce. [Cambridge: Laurence Scott], 1963. First 
edition. Single sheet, folded, to form [4] pp. Fine copy. 

$200 
 
One of eighteen “proof” copies, designated in manuscript on the colophon, in addition to 175 
numbered copies bound in wrappers. Designed by Eric Martin and Laurence Scott. Printed at The 
Stinehour Press, as a Lowell House Separatum, in honor of Elliott and Mary Perkins. Abbott A21.  
 
 
  33   OLSON, Charles. Maximus, From Dogtown. San Francisco: Auerhahn, 1961. First edition. 
[16] pp. String-tied printed wrappers. Some fading to the wrapper extremities, corners slightly 
rubbed. 

$1500 
 
One of 500 copies printed. Inscribed by Olson on the colophon, “for Gordon / who keeps us all warm / 
Feb 15th, 1962 / Charles.” This is likely Gordon Cairnie, the owner of the Grolier Book Shop in 
Cambridge. Butterick & Glover A16. Johnston, Auerhahn, 14. 
 
 
 



 
 
 
 
 
 

 
 
 
 
 

 
 
 
 

 
  34   OLSON, Charles. West. London: The Goliard Press, 1966. First edition. [20] pp. Brown 
paper boards, cover lettered in gilt, with the dust jacket. Board edges a bit sunned, slight 
rubbing to head and tail of spine. Jacket spine a little sunned. 

$850 
 
One of 25 copies in boards, signed by Olson and numbered on the title-page. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

  35   OPPENHEIM, Meret. Caroline. Gedichte und Radierungen. Basel: Edition Fanal, 1985. 
First edition. 25 folded sheets ([50] leaves), issued unbound, in publisher’s printed chemise 
and slipcase. Very slightest sunning to edges of slipcase and spine of chemise, else fine, 
contents fine. 

$7500 
 
One of eighty-nine numbered copies, signed by Oppenheim, of a total edition of 103 copies. A 
collection of twenty-three poems, in German and French, inspired by the correspondence between 
two major figures of German romanticism, Karoline von Günderrode and Bettina Brentano von 



Arnim. With twenty-one etchings in black and white and color, and two blind-embossed spreads. 
Oppenheim’s final book; it was published on November 15, 1985, the day she died, of a heart attack, at 
the age of seventy-two. 
 
Reference: Hubert, Renée Riese. “From Déjeuner en fourrure to Caroline: Meret Oppenheim’s 
Chronicle of Surrealism,” in Surrealism and Women, MIT Press, 1991, pp. 37-49. 
 

 
 
 
 
 

 
 
 
 
 
 
 

 
 
  36   PATCHEN, Kenneth. The Dark Kingdom. [New York: Padell], 1948. Second edition, stated. 
117 pp. Green cloth, spine lettered in white, with two dust jackets, one a variant unrecorded by 
the bibliographer. Top edge of jackets a little rubbed, a couple of scrapes to the lower portion 
of the spine of both jackets. Slight foxing to fore-edge. 

$1250 
 
In addition to the regular jacket with yellow and black printing, this copy also bears a jacket printed in 
red and black, unrecorded by Morgan. Inscribed by Patchen on the first blank, “for Kenneth Rexroth / 
in appreciation / of his ‘tough,’ honest poems / Kenneth Patchen / June 1948.” Morgan notes that this 
edition was published in May. An excellent association copy. Morgan A4c. 
 
  37   PENROSE, Roland. The Road Is Wider Than Long. An Image Diary from the Balkans July-
August 1938, London: London Gallery Editions, [1939]. First edition. Publisher’s wood-grain 
boards, lettered on the front board and spine (design by Hans Bellmer). Photographic 
endpapers. Photomontage frontispiece; 37 black and white photographs and a drawing, text in 
black and red. Some minor foxing to boards, slight chipping to head of spine.  

$9500 
 
One of 500 numbered copies, this is number 132 (H.C.). Originally created as a unique visual diary 
dedicated by Penrose to Lee Miller as a souvenir of their travels through the Balkans in 1938. The 
following year, Penrose created this edition: “I amused myself further by finding a friendly printer who 
happily put at my disposal his entire stock of type which I used freely in unconventional lay-outs to 
emphasise what I had to say.” In his afterword to the Getty facsimile published in 2003, curator 
Weston Naef said of it, “the 1939 edition of The Road Is Wider Than Long occupies an unheralded place 
in the history of early modern artists’ books. It is one of the few books by a Surrealist artist to have 
been illustrated with photographs. It is also one of the first artists’ books to use the new and 
inexpensive method of offset lithography printed on ordinary commercial printing paper rather than 
traditional lithography printed on expensive handmade paper and issued in a very limited edition.” 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Roland Penrose was the primary carrier of surrealism from France to England. He organized the 
International Exhibition of Surrealism in London in 1936, and a solo show of Max Ernst’s in London in 
1937. Leonora Carrington saw this show and was immediately captivated; “I fell in love with Max’s 
paintings before I fell in love with Max.” She met him at a dinner party soon afterwards, and their 
amour fou began immediately. Max and Leonora remained close to Penrose and his partner (later wife) 
Lee Miller, both of whom visited them when they lived in Saint-Martin d’Ardèche in the south of 
France before the war disrupted their bliss. 
 
This copy is inscribed to Leonora Carrington and Max Ernst, with a drawing of an eye within a heart 
and a warm dedication to his longtime friend and mentor Ernst, “qui a eté la boussole vertical de ma 
route depuis LONGTEMPS.” Although the inscription is undated, the book must have been given to 
Max and Leonora in 1939, the year of publication, the year in which their idyllic existence in southern 
France was destroyed. Penrose and Miller’s journey through the Balkans was similarly overshadowed 
by impending war; an evocative and poignant object. 

 
  38   PENROSE, Valentine. Herbe à la Lune. Avec une préface de 
Paul Eluard. Paris: Éditions G.L.M., 1935. First edition. 73, [3] pp. 
Original printed wrappers, glassine. Slightly toned, else fine, uncut. 
Errata slip laid in. 

$1250 
  

One of 300 numbered copies on hélio, of a total edition of 320 copies. The 
first book by the noted surrealist author. Eluard writes in his preface, “No 
word is lacking and yet each word is effaced by the word preceding it. 
Oblivion, magic screen without color, across it every color, every shade, 
every idea is new...” 
 
This copy inscribed by the author to Hector Talvart, co-author, along with 

Joseph Place, of the monumental Bibliographie des Auteurs Modernes de Langue Française (1801-1927), 
which eventually numbered 22 volumes. A nice literary association. 



  39   PICASSO, Pablo, ill. Honoré de Balzac. Le Chef-d’oeuvre inconnu. Paris: Ambroise Vollard. 
1931. First edition. No. 217 of 240 copies on Rives paper, of a total edition of 305. 13 original 
etchings by Pablo Picasso and 67 wood engravings after drawings by the artist, engraved by 
George Aubert. Bound in gray calf by Renée Haas and collaborators Renaud Vernier and 
Claude Ribal. Front and back covers with a black and gray inlaid checkerboard pattern with 
alternating gold squares mounted, each cover with inlaid red line vertically zigzagging with 
white mirrored line throughout, lettered in gilt on the spine; all edges gilt; red suede 
doublures, gray suede endleaves; morocco-tipped slipcase with suede-lined chemise, spine 
mirroring volume spine text. Original wrappers bound in. An excellent copy.  

$35,000 
 
The binding, dated 2008, is the work of three hands: the designer Renée Haas, and Renaud Vernier 
and Claude Ribal, executors of the binding. According to the Pierre Bergé catalogue description of the 
binding on Matisse’s Jazz executed by the same trio in 1983, “Renée Haas reserved her talents only for a 
few lucky collectors, hence the rarity of her bindings on the market today.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
In 1926, Ambroise Vollard commissioned illustrations from Picasso for The Unknown Masterpiece, a 
formidable Balzacian reflection on pictorial creation, in which his “text declares his aesthetic faith in 
artists and their search for inspiration, despite their struggles to reach their goals.” (Johnson, Artists’ 
Books in the Modern Era). And as Strachan notes, “who better than Picasso could understand and 
convey the restlessness of an artist battling with the inexpressible?” “The diversity, yet harmony of 
Picasso’s genius is represented here by the inclusion of both abstract and classical styles in a single 
volume. The wood-engravings reproduce Cubist figures, still-lifes, and the sparkling ‘constellation 
drawings’ of 1926, while the etchings are classical in character, combining pure line with cross-
hatching.” (Garvey, The Artist and the Book) One of the most important livres d’artistes of the twentieth 
century; as Chapon notes, “un des ouvrages qui fait le plus honneur à Vollard reste Le Chef-d’oeuvre 
Inconnu.” 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
References: Goeppert-Cramer, Picasso, no. 20; Hyza, et. al., Picasso et le livre d’artiste, pp. 56-57 ; Garvey, 
The Artist and the Book 1860-1960, no. 225; Garvey & Wick, The Arts of the French Book 1900-1965, no. 18; 
Johnson, Artists’ Books in the Modern Era, no. 54; Mellby, Splendid Pages, p. 209; Coron, De Goya à Max 
Ernst, pp. 255-262; From Manet to Hockney, 92; Skira, Anthologie du Livre Illustré par les Peintures et 
Sculpteurs, 293; Strachan, The Artist and the Book in France, pp. 60-62, 339; Chapon, Le Peintre et le Livre, 
pp. 57, 74-78, 281. Carteret, Le trésor du bibliophile: livres illustrés modernes, 1875 à 1945, vol. 4, p. 51. 
 
  40   [RAHON], Alice Paalen. A Même la Terre. Paris: Editions Surréalistes, 1936. First edition. 
101 pp. Original printed wrappers. Fine copy.       

$1850 
 
One of 200 numbered copies on vergé, of a total edition of 235 copies. Paalen published three books 
before turning to painting upon her move to Mexico City in the 1940s; this was the first. Inscribed on 
the half-title to Léon Pierre-Quint, the literary director and editor of the major surrealist publishing 
house Éditions du Sagittaire, and friend and biographer to Proust and Gide. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  41   [RAHON], Alice Paalen. Sablier Couché. Paris: Éditions Sagesse, [1938]. First edition. 
Single sheet, folded to form [8] pp. Printed unbound wrappers. Slight toning to wrappers, else 
fine.    

$2000 
 



One of six numbered copies on Chine of the trade edition; a limited edition of 75 copies was also 
published with a frontispiece by Miró. Published in the series Les Feuillets de «Sagesse» Collection 
Anthologique, no. 62. Rare; OCLC locates two copies of the trade edition, at the BnF and Bibliotheque 
Saint-Geneviève (not noted as copies on Chine). 
 
Paalen’s second book of poetry, influenced by her trip to India with Valentine Penrose in 1936. It can be 
seen as a transitional work: “The poet Alice Paalen went through a looking glass into Mexico to 
become and remain the painter Alice Rahon. The rich hour-glass image inscribed in the title of 
Rahon’s second poetry collection, the short plaquette Sablier couché, predicts her passage from one art 
to another and the correspondence maintained between them, much like Breton’s ‘communicating 
vessels’ of dream and reality.”  
 
Reference: Colvile, Georgiana M. M. “Through an Hour-Glass Lightly: Valentine Penrose and Alice 
Rahon Paalen.” In Russell King and Bernard McGuirk, eds. Reconceptions: Reading Modern French Poetry. 
University of Nottingham Press, 1996. pp. 81–112. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
  42   RAHON, Alice. Two Untitled Etchings. Mexico: 1954. 4 ⅛ x 5 ½ inches (plate), 12 ¼ x 9 ⅜ 
inches (sheet); 4 ¾ x 6 ⅜ inches (plate), 9 ½ x 12 ½ inches (sheet). 

              POR 
 
Two vivid etchings, both uneditioned and signed by the artist and dated “Mexico 1954.” One is 
inscribed to André Breton with the inscription in French “André, de la longue avenue qui mène aux 
Arcane, je te salue, Alice,” and the other is inscribed to Breton’s wife Elisa in Spanish, “para Elisa, con 
todo el cariño de Alice.” In the absence of a catalogue raisonné of Rahon’s work, we have been unable 
to locate any other copies of these images. 
 



  43   SAINT PHALLE, Niki de. Wallpaper Sample. [Kirchhain: Marburger Tapetenfabrik, 1971.] 
Color-printed screenprint, 21 x 26 ½ inches. Slight toning to verso, else fine. 

$1850 
 
“In the early 1970s, Marburg Wallcoverings approached a diverse group of international artists to 
create wallpaper that would reflect the taste of the time. The company wanted to produce wallpaper 
that would be ornamental in itself and not act as a background for other objects. The artists were each 
commissioned to design papers that reflected their best-known work, and the results were produced as 
a series called XArt Walls. The artists were Jean Tinguely, Niki de Saint Phalle, Paul Wunderlich, 
Otmar Alt, Werner Berges, Allen Jones, and Getulio Alviani.” (V&A Museum) In 1973 Marburg stopped 
printing the XArt Walls papers due to poor sales. 
 
There are examples of this wallpaper design with white and brown backgrounds, as well as pink, seen 
here. See image on first page. 
 
  44   STEIN, Gertrude. Portrait of Mabel Dodge at the Villa Curonia [cover title]. [Firenze: Tip. 
Galileiana propr. Cappelli], n.d. [1912]. First edition. [1], 2-11, [12] pp. Original Florentine 
wallpaper sewn wrappers, printed label on front cover. Slight edgewear all around, otherwise 
an unusually bright and clean example of a fragile item normally found in much lesser 
condition. Housed in a custom clamshell box.      

$12,500 
 
Stein once said of Picasso, “Pablo is doing abstract portraits in painting. I am trying to do abstract 
portraits in my medium, words.” Mabel Dodge Luhan, the subject of one of Stein’s most important 
portraits, was an American socialite and patron of the arts, and the Portrait of Mabel Dodge at the Villa 
Curonia, written in 1911 on the occasion of Stein and Alice B. Toklas’ visit to Dodge’s lavish fifteenth 
century villa near Florence, does not attempt to detail “the baroque richness and lavish absurdities of 
Mabel’s life at the villa. Rather, it renders the atmosphere of the life there in the most basic of primary 
colors, focusing on simple textures, like a cubist collage.” (Rudnick) 
 
A rare and important book, privately issued and rarely seen in such excellent condition. This copy 
with the publisher’s imprint at foot of p. [12], Wilson notes that “most copies examined lack the 
imprint.” Ownership inscription of legendary bookman John Carter on the inner front cover. 
 
References: Wilson A2. Rudnick, Lois P. “Radical Visions of Art and Self in the 20th Century: Mabel 
Dodge and Gertrude Stein.” Modern Language Studies, vol. 12, no. 4, 1982, pp. 51-63. 
 

 
 
 
 
 
 
 
 
 
 
 
 



  45   STEIN, Gertrude. Before The Flowers of Friendship Faded Friendship Faded. Written On a 
Poem By Georges Hugnet. Paris: Plain Edition, (1931). First edition. [32] pp. Original coarse 
handmade laid-paper wrappers. About fine in the original French-folded glassine wrapper, 
which is modestly chipped with a small stain on the rear cover.  

$7500 
 
One of 100 numbered copies signed by Stein, out of a total edition of 120 copies (eighteen were 
identical roman-numeraled author’s copies, with two for the French government copyright). Printed 
by Durand of Chartres. This was the third of the Plain Edition books published by Stein and Alice B. 
Toklas. The partners had founded the press the year before (funded by the sale of one of their beloved 
Picassos) in order to publish Stein’s work exactly as she wished it, without regard to publishers’ 
demands or expectations. The other books were printed in editions of 1000 or 500 copies; this very 
limited handmade production sold out immediately. The work was Stein’s “translation” of Georges 
Hugnet’s Enfances. Her translation was, as she described, “a mirroring of [Hugnet’s work] rather than 
anything else, a reflection of each little poem.” Hugnet was initially pleased with it: “I more than like 
this reflection, I dream of it and admire it.” But the two ultimately fell out as Hugnet prepared to 
publish the work under his own imprint. Stein refused to have her work presented as a translation of 
Hugnet’s work and that it should be put forth as a collaboration, with both names in equal size type, 
and the project came to an impasse. Stein’s later summation in The Autobiography of Alice B. Toklas: “In 
the meantime, Georges Hugnet wrote a poem called ‘Enfance.’ Gertrude Stein offered to translate it for 
him, but instead wrote a poem about it. This at first pleased Georges Hugnet too much and then did 
not please him at all. Gertrude Stein then called the poem ‘Before the Flowers of Friendship Faded 
Friendship Faded.’” A beautiful and rare Stein publication. Wilson 16a. 
 
 
  46   STEIN, Gertrude. What Are Masterpieces. Los Angeles: Conference Press, 1940. First 
edition. 95 pp. Blue cloth, lettered and lined in red, with the dust jacket. Board edges a little 
sunned, with some browning at the head and tail of the spine. Jacket a little rubbed with some 
spotting and slight chipping at the head and tail of the spine. 

$2750 
 
One of 50 numbered copies, signed by the author. Portrait of Stein by Francis Picabia. Designed and 
printed by Ward Ritchie. Wilson A35b. 
 
 
  47   TOYEN [Marie Čermínová]. Cache-toi guerre! [Schovej se válko!] Cycle de neuf dessins 1944. 
Poème de J. Heisler. n.p. [Paris], 1947. First edition in French. Oblong portfolio containing [11] 
leaves: title-page; text; nine heliogravure reproductions of drawings by Toyen. Printed title 
label on front cover of portfolio. Some small closed tears to the inner spine of the portfolio; 
minor handling wear. 

$8500 
 
One of 300 numbered copies. Perhaps the most important work of the Czech surrealist, a cycle of nine 
drawings of disaster and desolation, reminiscent of Goya’s “Desastres de la Guerra.” The portfolio was 
originally published in Prague in 1944 and understandably printed under duress and underdistributed; 
after the war the occupation of Prague by Soviet forces led Toyen and her partner Heisler to emigrate 
to Paris. She republished the work there, a measure of the significance she felt it held. As Durozoi 
notes, “it was above all in the drawing cycles produced during the dark years that she gave testimony 
to the terror that reigned over humanity.” 
 



This copy inscribed by Toyen to the “mythical and cursed” poet and sculptor Jean-Pierre Duprey and 
his wife Jacqueline, dated 1952. Toyen would later illustrate a posthumous collection of Duprey’s, La 
Forêt sacrilege, in 1970. 
 

 

 
 
 
  48   TROCCHI, Alexander, Richard Seaver, Austryn Wainhouse, eds. Merlin. Vol. 1, no. 1-Vol. 
2, no. 4 [all published]. Paris: 1952-1955. First edition, seven volumes. Printed wrappers. Some 
toning and handling wear; some old ink notes on the rear cover of vol 1 no 1; cover starting 
from top edge of spine on vol 1 no 2; condition varies from near fine to very good plus. 

 
$1500 

 
A full run of this very important little magazine from Paris, which published Ionesco, Genet, Logue, 
Creeley, Sartre, and Miller, and was one of the first outlets to give serious attention to Samuel Beckett’s 
work. Richard Seaver published an essay on Beckett in no. 2; Beckett published a section of Watt 
(which was written in English) in no. 3. The imprint “Collection Merlin” was started to publish Watt; 



and they later published the first English-language 
edition of Molloy. Maurice Girodias took an interest 
in the publishing venture, as a result of which, 
“Collection Merlin” became an imprint of Olympia 
Press, and the final volume of the journal was 
published by the Olympia Press. The final volume is 
inscribed by Trocchi and dated in 1981. 
 
 
 
 

 
  49   TYLER, Parker. Vision. A Poem Preceded by an Argument. [New York]: Privately Printed, 
n.d. [1934]. First edition. 14 pp. Stapled wrappers. Spine torn at head and tail, but still holding. 
Old tidemark to spine and interior leaves. Closed tear to lower edge of last two leaves. 
 

$250 
 
One of one hundred copies, signed by the author. Two poems, dedicated to Ezra Pound. Perhaps best 
known for his film criticism, Tyler was also the co-author, along with Charles Henri Ford, of the 
notorious gay novel The Young and Evil, published the previous year. All of his ephemeral early 
publications are quite rare. 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
  50   TYLER, Parker. Three Examples of Love Poetry. New York: The Parnassus Press, 1936. First 
edition. [16] pp., text printed on outside pages of uncut double leaves, sewn Japanese-style. 
Wrappers heavily worn and chipped at edges, spine perished. 

$500 
 
One of 75 copies, all signed by the author. This copy additionally inscribed “for the Imperishable 
Moment,” with several holograph notes and corrections in Tyler’s hand. 
 
  51   TYLER, Parker. How the Wren Almost Became King. New York: U.S. Works Progress 
Administration, New Reading Materials Program, Board of Education, City of New York, 1938. 
First edition. 25 pp. Stapled wrappers. Leaves detached from wrappers, old staining to 
wrappers. 

$200 



Illustrated by Jean Oliver. One of several small pamphlets Tyler wrote for the WPA New Reading 
Materials Program. OCLC locates six copies. 
 
 
 
  52   WARHOL, Andy. Andy Warhol. Institute of 
Contemporary Art, Boston. Boston: Institute of 
Contemporary Art, 1966. First edition. [24] pp. 
Stapled wrappers. Slightest rubbing to rear cover, 
else fine. 

$850 
 
Exhibition catalog for Warhol’s second major museum 
show, held at the Institute of Contemporary Art in 
Boston from October 1 to November 6, 1966. Essay by 
Alan Solomon. The catalog features a description of 
Warhol’s silk screen technique, and a list of the thirty-
five artworks in the show. Uncommon in such nice 
shape. 
 
 
 
 
  53   WAUGH, Evelyn. The Loved One. [London]: Chapman & Hall, n.d. [1948]. First edition. 144 
pp. Green buckram, spine lettered in gilt, no dust jacket as issued. Top edge gilt. Spine slightly 
faded, slight offsetting to front endpapers, else fine. 

$1850 
 
One of 250 numbered copies of the large paper edition, signed by Waugh and the illustrator Stuart 
Boyle. Inscribed by Waugh as “Major G. Gordon’s copy.” Many of these copies were inscribed by 
Waugh directly to individuals; it’s unclear who Major Gordon was, but there is a character of the same 
name in Waugh’s story “Compassion,” initially published as “The Major Intervenes" in The Atlantic, 
July 1949, and expanded and republished as “Compassion” in The Month, August 1949. 

 
 
 
 
 
 
 
 

 

 



  54   [WISE, Thomas J.] Rossetti, Dante Gabriel. Letters from Dante Gabriel Rossetti to Algernon 
Charles Swinburne regarding attacks made upon the latter by Mortimer Collins and upon both by 
Robert Buchanan. London: Printed for private circulation only, by Richard Clay and Sons, 1921. 
First edition. Sewn wrappers. Old crease to top front corner, else a fine copy, housed in a cloth 
folding case. 

$1500 
 
One of thirty copies. Presentation copy, inscribed from Wise to John Drinkwater, with Drinkwater’s 
gilt bookplate mounted to the inside of the folding case. Drinkwater wrote the introduction to the 
fourth volume of Wise’s Ashley Library catalogue in 1923. An interesting association copy. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  55   ZÜRN, Unica. Oracles et Spectacles. Paris: Georges Visat, 1967. First edition. 45 pp. 
Unbound signatures, laid into blind-stamped paper chemise, board chemise, and slipcase, as 
issued. Slight wear to slipcase extremities, else fine. 

$9500 
 
One of 120 copies on Rives (of a total edition of 135 copies), with an extra suite of engravings, as issued, 
on Japan pearlescent and Japan Hosekawa. Frontispiece by Hans Bellmer and eight etchings by Zürn, 
each signed in pencil, as are the prints in the extra suite. Introduction by Patrick Waldberg, postscript 
by Hans Bellmer, each given in French and German. Fourteen anagrammatic poems by Zürn. A brief 
foreword by the publisher Georges Visat notes that the book was born of a friendship- while Zürn was 
hospitalized at Maison Blanche, she expressed the desire to create engravings, for which Visat 
provided materials. A major work. 
 
  55a   ZÜRN, Unica. Oracles et Spectacles. 

$3500 
 
As above, the extra suite of engravings only, on Japan pearlescent and Japan Hosekawa, signed by 
Zürn and Bellmer. 



 
 


